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CHORDS IN TWO-PART HARMONY

Construct th
l ’!'T Root ’?.b 5 Chords
Si a A fifth chord, often referred to as a “power chird the only type of chord
:, °  constructed in two-part harmony. Due to the absefeethird interval, fifth chords can be
% | . ¥ used as substitutions for both major and minor @$aas they can imply either. Because of
. " its simplicity, a fifth chord is the most compaghype of chord.
Major Key
v ! ) On the musical compass, a fifth chord can be edely turning the wheel to the
" desired root note and selecting the root dhéhterval. Standard “power chords” are played
" with a root note, its octave, and a fifth interwabetween. The fifth chords simple structure
i gives it an unmistakable rugged, grungy, rock-msound.
v v
Haiscils Mo Rey In a major key, fifth chords can be constructexhfithe first, second, third, fourth,
vie ! fifth, and sixth degrees. In a harmonic minor K#h chords can be constructed from the
= first, fourth, fifth, and sixth degrees. In a matoahinor key, fifth chords can be
I+ constructed from the first, second, fourth, anthfdegrees.
¥ g " Associated modes; lonian, dorian, phrygian, LydMixolydian, aeolian, harmonic
e A e minor, romanian, gypsy, Lydian #2, melodic minasriednb2, Lydian dominant, Hindu.
we !
i
v e Examples of 8 Chords
v \'
C5 C#5 D5 E}5 E5 F5
9 [ ] N I IDH 7]
i — iz bre 2 a
) f e 2 bf i
3 4 5 6
5 6 2 3 4 5
5 6 0 1 2 3
3 4
F#5 G5 A}S AS B}5 B5
— PRI g g i
&t 2 : 22 =
) 1 | 1 |
3 4 5 6 7
7 3 4 5 6 7
6 1 2 3 4
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CHORDS IN THREE-PART HARMONY
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Harmonic Minor Key

wie !
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iv

Melodic Minor Key

e !

Major Chords

Major Chords are a common type of chord in thraé lpgrmony. Due
to the presence of a majdf Biterval, major chords tend to have a bright,
cheery, and harmonious sound.

Using the musical compass, major chords are ngistl by turning the
dial to the desired root note and selecting therirls root, Maj3, and'5

Major chords can be constructed from the firatytio, and fifth degrees
of a major key. Because of this relationship, ohthe most popular chord
progressions is the so-called “one-four-five” peggion. In a harmonic minor
key, major chords can be constructed from the &ftd sixth degrees. In a
melodic minor, major chords can be constructed filoenfourth and fifth
degrees.

Associated modes; lonian, Lydian, Mixolydian, Gyplsydian #2,
Lydian dominant, Hindu.
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Suspended Fourth “Sus” Chords

A suspended, or “sus”, chord can be thought offdthachord with an
additional fourth interval. Because of the absesfce major or minor 3, a
suspended chord can neither be classified as a majoninor chord, much
like a fifth chord. However, the suspended fountieival commonly resolves
back to a major or minor chord.

On the musical compass, a suspended chord is gotestrby turning
the wheel to the desired root note and selectiagabt, 4, and %' intervals.

Suspended™chords can be constructed on the first, secoid, fifth,
and sixth degrees of a major scale.
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Suspended Second “Sus2” Chords

Suspended second, or “sus2”, chords can be thafigista fifth chord with an
added second interval. Like all suspended chongsstispended interval
usually resolves to form either a major or a micloord. For this similarity,
Sus2 chords are often used back to back with sdspeiourth chords for an
added effect.

On the musical compass, sus2 chords are creattnirbyg the dial to
the desired root note and selecting the intenaa$ second, and fifth.

Suspended second chords can be constructed updinsthsecond,
fourth, fifth, and sixth degrees of a major key.

ilil3

)

WRN

ef

i

s




Root Note Maps;

-
~
-

—

-—

-

Chord Inversion Charts;

F




Construct

-

Minor Chords

Minor chords are a type of chord in three-part la@rynand can be

! S s thought of as a fifth chord with an additional minloird (min3) interval.
. Minor chords are known for their distinct melanéb@nd sombre sound.
% Using the musical compass, minor chords can betreatsd by turning
& e the dial to the desired root position and seledtivegintervals root, min3, and
Major Key l 5’[h.
vire
. : Minor chords can be formed on the sixth, second,thind degrees of a
. _ major key. Starting from the sixth degree, theseruals also have a relative
iii « .y . . . . .
v oW one-four-five” relationship to one another. Itris coincidence that the so-
S— callednatural minor mode is based upon the sixth degree of a majar key
vie ! Minor chords can also be formed on the first andtfodegrees of a harmonic
¥ minor key, and the first and second degrees ofladiteminor key.
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Minor Flat Five “nb5” Chords

Minor flat five chords are a type of chord in thpeet harmony. They

it B s are one of the only two types of chords found magor key that use a flatted
*  fifth interval. Despite the use of a minor thirddrval, minor flat five chords
‘ can neither be classified as major nor minor. Tilnay also sometimes be
v .« called “diminished chords”. However, true diminigdhehords are a type of
Major Key | chord in four-part harmony not found in major kel/se term “minor flat
v ! five” is a more modern name for this chord, usedrofn jazz notation.
i Using the musical compass, minor flat five choras be constructed by
i turning the dial to the desired root note and giglgche intervals root, min3,
v W andb5. There is an equal distance from the root tanm8 interval as there is
0 from the min3 to thd5 interval. It is this odd symmetry that gives thimor
v « flat five chord its uniquely dissonant sound.
. Minor flat five chords can only be formed from theventh degree of a
L v % major key. They are one of only two types of chdlig can be formed upon
Melodic Minor Key this degree. b chords can also be constructed on the secondh faixth,
e ! and seventh degrees of a harmonic minor key, anditith and seventh
i degrees of a melodic minor key.
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Flat Five “-5” Chords

Construct Flat five chords are a less common type of chotthiee part harmony.
o S s They can be thought of as major chords, but witateed fifth. Because they
MA 1 are one of only two types of chords in three partiony that do not occur in
‘. f a major key, flat five chords tend to sound unigussonant and somewhat
gy ¥ jazzy.
“':“ ! Using the musical compass, flat five chords candsestructed by
i  turning the dial to the desired root note and s$ilgthe intervals Root, Maj3,
vi andbb.
v W " Flat five chords are found on the sixth and sdvelegrees of a
T harmonic minor key, and the third and seventh desyoé a melodic minor
e | key.
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Augmented “+5” Chords

Construct Augmented chords are one of the very rare typebofds that have all
w5 intervals equidistant from one another, and formigo¢ symmetry on the
"‘% musical compass. For this same reason, the augdheimbed arpeggio pattern
- L on the guitar is also unusually symmetrical anettiépe. Augmented chords
: ¥ can be thought of as major chords with a raisehl iiifterval.
e Using the musical compass, augmented chords caartstructed by
vile : . . . . :
i turning the dial to the desired root note and s$ilgthe intervals Root, Maj3,
vi and #5.
v oW " Augmented chords are only found on the thirdhfietnd seventh
——— degrees of both harmonic minor and melodic mingsk&lotice how these
e degrees are also symmetrical and equidistant froenemother.
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CHORDS IN FOUR-PART HARMONY
“2” Chords

— 2 chords are a type of chord in four-part harmamy can be thought of

" @ss as a major chord with an addel interval embedded within. A 2 chord will

4 = share the same notes as add9 chord constructedhgeame root note.
! However, unlike add 9 chords, 2 chords specificailynot have the 8 (an
& octave above the') interval as the highest voice of the chord.
Major Key ; On the musical compass, a 2 chord is constructédrhyng the dial to
vir the desired root note and selecting the intenaag £', Maj3, and 5.

i 2 chords can be constructed upon the first, foamthfifth degrees of a

g " i major key, and the fourth and fifth degrees of #oche minor key.

Harmonic Minor Key

we !
It

Wi+
Vi
v v
Melodic Minor Key

e !

v Wi+




S, [

© .

= = 2
Q = =
) -~ -~ wJ
o B N
=z = S o
4+ ” — —
o = o g
o [T E
e

Movable Chord Inversions;

3




Construct

‘1\'5‘1 Root b
A
3
2.
-
< T1§S, w¥
Major Key
v !
Vi
v W

Harmonic Minor Key

we !

Vi
'] iv
Melodic Minor Key

e !

v

et

6" gunu

iii

I
Wi+

Wi+

Dominant Seventh “7” Chords

Dominant seventh chords are a type of chord in-f@ut harmony.
They can be thought of as a major chord with antiatél dominant seventh
interval. The dominant seventh interval is locatad-half step below the
major seventh interval. Dominant chords are traddlly used to create
movement within a chord progression, as they terldad back to the “one”
chord.

On the musical compass, dominant seventh chordsoasgructed by
turning the dial to the desired root position aakksting the intervals root,

Maj3, 5" and"7.

Dominant chords can be formed from the fifth degrea major key,
the fifth degree of a harmonic minor key, and kb#hfourth and fifth degrees
of a melodic minor key.
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Major Seventh “Maj7” Chords

Major seventh, or “Maj7”, chords are a type of @hoccurring in

0 standard four-part harmony, and can be thoughs$ af major chord with an
°additional major seventh interval. Because the nsgwenth interval is only a
‘ f half-step from the root note, major seventh chéedsl to sound light, wispy,

"o " andveryjazzy.
M':“ ; Major seventh chords are constructed on the mustzapass by
i turning the dial to the desired root note and selgche intervals root, Maj3,
i 5" and Maj7.
v W ! Major seventh chords can be formed upon the frrdtfaurth degrees of
Raitronnr e a major key, and the sixth degree of a harmonionkey.
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Dominant Suspended “7sus” Chords

Dominant seventh suspended chords can be thougistasuspended
fourth chord with an additional dominant seventieinal added. Because of
the absence of a major or minor third intervalu3 shords can neither be
classified as being major nor minor. They can ngeat substitutions for the
dominant fifth (or dominant relative fifth) chord an ionian, mixolydian,
phrygian, or dorian progression.

7 sus chords are constructed on the musical conyyassning the dial
to the desired root note and selecting the intemadt, fourth, fifth, and7.

7 sus chords can be constructed from the second, fifth, and sixth
degrees of a major key.
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Minor Seventh “m7” Chords

Construct Minor seventh chords are a type of chord in fout-parmony. They
i can be thought of as a minor chord with an addiiclominant seventh
2 * interval.

e}
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Using the musical compass, minor seventh chorddeaonstructed by
turning the dial to the desired root position aakksting the intervals root,

min3, 8" and®7.
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Major Key

we !

Minor seventh chords can be formed from the secibmdl, and sixth
" degrees of a major key. In other words, all ofrtheor chords in a major key
v W can be substituted with minor seventh chords.

Harmonic Minor Key

e Associated modes; dorian, phrygian, aeolian, roamgrand doriab?2
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Minor Major Seventh “mMaj7” Chords

Construct Minor major seventh chords can be thought of asn@mnthord with an
&8 @ 24

added major seventh interval. Because of this walummbination, mMaj?
chords tend to sound very dark, moody, and disgonan
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mMaj7" chords are constructed using the musical compagsiing
the dial to the desired root note and selectingrttegvals root, min3, %and
Maj7th.

Major Key

|
Vi
; mMaj7" chords are only found on the first degree of arfeenic minor
) key and the first degree of a melodic minor key.
i
v N Associated modes; harmonic minor, melodic minor
Harmonic Minor Key
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Sixth “6” Chords

Sixth chords are a type of chord in four part harynd hey can be

«' "% thought of as a major chord with an add€drierval. &' chords use the same
°, intervals as minor seventh chords (constructed tlwrsixth degree as a root).
) * In other words, this chord structure has two namiepending on which note

‘a 17 © (first or sixth) is considered to be the root note.
M';‘“ ; On the musical compass, sixth chords can be canestripy turning the
. dial to the desired root position and selectingitiervals root, Maj3, ' and
i 6th.
D '@ 6" Chords can be created from the first, fourth, fifttd degrees of a
Harmonic Minor Key major key
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Minor Sixth “m6” Chords

Minor sixth chords are a type of chord in four-gaatmony. They can

w5 be thought of as a minor chord with an added six#rval.
! Using the musical compass, minor sixth chords anstructed by
% £ turning the dial to the desired root note and seigc¢he intervals root, min3,
& e 5™ and &. Notice how these are the same intervals useatto the m7 b5
M':;“ | chord from the sixth interval as a root. Therefalepending on which note is
i considered to be the root note, this chord may hagenames.
‘ Minor sixth chords can only be constructed fromsbeond degree of a
¢ w  majorkey.
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Add Nine “Add9” Chords

Add 9 chords can be thought of as a major chortd ait additional ©
interval added. The so-callel hterval is located one octave above the second
degree of the key. Add 9 chords tend to be lighlpurful and somewhat jazzy.

Using the musical compass, add 9 chords can beraotexd by turning
the dial to the desired root note and selectingrttezvals root, Maj3, & and
9",

Add nine chords can be formed from the first, fouand fifth degrees of
a major key.
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Minor Add Nine “m add9” Chords

Minor add9 chords are a type of chord in four-paitmony. They can

“h".{l T %.ﬁ - - -u
a > be thought of as a minor chord with an added rimtérval (located one
¢ octave above the second interval).
i s, Using the musical compass, minor add9 chords arstacted by
Major Key turning the dial to the desired root position aakésting the intervals root,
e ! min3, 8", and 9.
i
i Minor add9 chords can be formed from the secondsatld degrees of
i amajor key.
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Fully-Diminished Chords

Fully-diminished chords are the only type of chordour-part harmony
constructed with perfect symmetry and equal digdretween each interval of
the chord, which is evident by studying the repgppatterns of the root note
maps. This means that, on the guitar, any notamahy inversion can be
considered a root note, and, consequently, thabaltions will share parallel
fingering patterns. Fully-diminished chords carthiught of as a minor flat

Major Key
vie ! five chord with a sixth interval added. Becauséhed unusual juxtaposition,
" fully-diminished chords tend to sound very dissdndark, and moody. They
! are often used as a lead-in chord when movingeartimor chord whose root
v w  Iisone-half step above the root of the fully-dirsired chord, as occurs in the
Harmonic Minor Key harmonlc mlnor mOdeS
W " Using the musical compass, a fully diminished dherconstructed by
w. turning the dial to the desired root note and diglgthe intervals root, min3,
m b5, and 6.
v iv
— Fully-diminished chords can only be constructedhensecond, fourth,
wie sixth, and seventh degrees of a harmonic minor &eg,do not occur in major
i or melodic minor key structures.
ve 1+
Associated modes; Locrian natural sixth, Romarligdijan flat third,
v W and Diminished
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Minor Seven Flat Five “m35” Chords

Minor seven flat five chords are a type of chordoar-part harmony.

« " % They can be thought of as a minor flat five choithwn additional dominant
°_seventh interval. Like it's three-part harmony caupart, minor seven flat
- & . . . .
- five chords also have a distinctly dissonant, soh@&vunky sound, and are
*. .~ usedfrequently in jazz music.
M':“ l Using the musical compass, minor seven flat choatsbe constructed
i by turning the dial to the desired root position aelecting the intervals root,
i min3, b5, and?.
iV Minor seven flat five chords can only be constrdaipon the seventh
Harmonic Minor Key degree Of a major key
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Dominant Seven Flat Five “7-5" Chords
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Dominant seven flat five chords can be thoughtsod @ominant
seventh chord with the fifth interval flatted. Tbenstruct of this chord is
perfectly rectangular, which can be noted in tipeating patterns of the root
note maps and the often recurring fingering pasteifrits chord inversions. 7-
5 chords tend to sound funky yet unbalanced.

Using the musical compass, a 7-5 chord can bercmtsd by turning

|
Vit : . . :
i the dial to the desired root note and selectingrttezvals root, Maj3b5, and
Vi b7.
42 Dominant seven flat five chords can only be foondurring on the
fiavmonic Misae Key fourth and seventh degrees of a melodic minor key.
e | . . . :
" Associated modes; Lydian dominant, Super Locrian
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Major Seven Sharp Five “Maj7+5” Chords
Construct Major seven sharp five chords can be thought af msjor seventh
o B ey chord with the fifth interval raised, or as an aegwed chord with a major

seventh interval added. Because of its unusuattsie, Maj7+5 chords tend
to sound mysterious and thought-provoking.
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Major Key

Using the musical compass, a Maj7+5 chord is coatsd by turning
vie !

the dial to the desired root note and selectingrttezvals root, Maj3, #5, and
. Maj7.
1}

Vi

v W
Harmonic Minor Key
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Major seven sharp five chords can be constructad the third degree
" of a harmonic minor key, and the third degree wfedodic minor key.

Associated modes; Harmonic major, Augmented
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Dominant Seven Sharp Five “7+5” Chords

Dominant seven sharp five chords can be thoughitlér as a

dominant chord with a raised fifth interval or asaaigmented chord with an

added dominant seventh interval. 7+5 chords tersdtnd jazzy and
somewhat transitional.

Using the music compass, a dominant seven shagfiord is

e | constructed by turning the dial to the desired raiie and selecting the
i intervals root, Maj3, #5, arll.
‘ 7+5 chords can be formed from the fifth degrea b&rmonic minor
¢ w key, and the fifth and seventh degrees of a melwifior key.
“vnM'M Associated modes; Gypsy, Hindu, and Super Locrian
It
i+
VI
v v
Melodic Minolr Key
e !
ii
Ve "
v W
0
A 4
@4
e)
T P
i
0
[ an WA
\t_\)} &




Root Note Maps;

Movable Chord Inversions;




T

Chords in Five-Part Harmony

Ninth “9” Chords

Ninth chords are a type of dominant chord in fietarmony and can
wi! B s be thought of as a dominant seventh chord withdalitianal 9" interval. In

blues and jazz music, ninth chords make great suti@hs for dominant
seventh chords.
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Using the musical compass, ninth chords can betremted by turning
Major Key . . . . .
" | the dial to the desired root note and selectingrttezvals root, Maj3, & b?,
i andd.
Vi
; Like all dominant chords, ninth chords may onlycoastructed from
v W the fifth degree of a major key.
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Minor Ninth “m9” Chords

Minor ninth chords are a type of chord in five-gaarmony. They can

! B s be thought of as a minor seventh chord with antefdil ninth interval
“ (located one octave above the second interval).
E :
Minor ninth chords are constructed on the musioatgass by turning
i the dial to the desired root position, and selectire intervals root, min3"5
Major Key b
e | 7,and 9.
i . . 3
y Minor ninth chords can be formed from the secorlsirth degrees of
~amajor key.
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Major Ninth “Maj9” Chords

Construct
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Major ninth chords are a type of chord in five-datmony. They can

be thought of as a major seventh chord with antiedil ninth interval, and
sound distinctly jazzy.

e}
)

6" gunu

£
*

S g
Sy

%
T1§S, W

Using the musical compass, major ninth chords anstecucted by

turning the dial to the desired root position aakbsting the intervals root,
M':“ l Maj3, 5", Maj7, and 9.
i
Vi

iii

v W

Harmonic Minor Key

we !

Major 9" chords can be constructed from the first and Fodegrees of
a major key.
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Minor Major Ninth “m Maj9” Chords

Construct
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Minor major ninth chords can be described as a @atidrd with an
additional major seventh interval. mMaj9 chordsitémsound. Because of

this odd addition, minor major nine chords tendaand haunting and spooky
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Using the musical compass, a minor major ninthra@l®constructed by
turning the dial to the desired root note and selgthe intervals root, min3,

W 5, Maj7, and 9.

vie !
_ ' Minor major ninth chords can only be constructeahf the first degrees
‘ of the harmonic minor and melodic minor keys.
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Harmonic Minor Key

Associated modes; harmonic minor, melodic minor
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Six Add Nine “6/9” Chords

6 add 9 or “6/9” chords are a type of chord in {fpat harmony, and

«" ™ % can be thought of as a sixth chord with an addid@rval. Incidentally, the
:f ", five notes forming the 6/9 chord are the same asetlthat form the ever-
p . popularpentatonic scale.
nis, < Using the musical compass, 6/9 chords are constiumt turning the
Major Key . . . . .
Car @ dial to the desired root note and selecting therirstls Root, Maj3,"s 6", and
I g
’ 6/9 chords can be created from the first, fountin &fth degrees of a
v W major key.
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Minor Six Add Nine “m6/9” Chords

o Minor 6 add9 chords are a type of chord in fivetp@armony. They can
a > be thought of as a minor sixth chord with an addgi ninth interval.

. by Using the musical compass, minor 6 add9 chords@istructed by
¢ ..«  turning the dial to the desired root position aalisting the intervals root,
Major Key m|n3, Sh, 6th, a.nd g']
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i Minor 6 add9 chords can only be constructed froensitcond degree of
i a major key.
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Seven Add Six “7/6” Chords

™ 7/6 chords are a type of dominant chord in five-parmony. They can
A . be thought of as a dominant seventh chord withdalitianal 6" interval.
“” Using the musical compass, 7/6 chords are constiumt turning the dial
.« tothe desired root position and selecting thervails root, Maj3, 5, 6", and®7.
Major Key
e ! Like all dominant chords, 7/6 chords can only benked upon the fifth
i degree of a major key.
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Seven Add Thirteen “7/13” Chords

7/13 chords are a type of dominant chord in 5-parmony. They can
be thought of as a dominant seventh chord withdalitianal 13" part of
harmony.

Using the musical compass, a 7/13 chord can bedrcated by turning
the dial to the desired root position and seledtivgintervals root, Maj3,"5
b7, and 13. A 7/13 chord will share the same notes as thefééd
constructed upon the same root note. However,nthedistinguishing feature
between a 7/13 chord and a 7/6 chord is that tHerit8rval is intended to be
the highest voice.

Like all dominant chords, 7/13 chords can only drenied on the fifth
degree of a major key.
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Dominant Seventh Sharp Nine “+9” Chords
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Major Key

Dominant seventh sharp nine chords, also call€dcherds or +9
chords for short, can be thought of as a dominewetrgh chord with an
additional raised ninth interval. Because the dhigath interval is only a half
step away from the major third interval, degreeawis+9 chords tend to sound
dissonant, clashing, but also funky and rebellious.

Using the musical compass, 7+9 chords are cortettioy turning the

|
Vit . . : : .
; dial to the desired root note and selecting theriratls root, Maj3, Sh7, and
Vi #9.
v " ! Dominant seven sharp nine chords cannot be fauady key, and are
fiavmonic Misae Key only partially compatible with the fourth and fifttegrees of a melodic minor
e | key.
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™ Associated modes; Lydian Dominant, Hindu
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Dominant Seventh Flat Nine “-9” Chords
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Dominant seven flat nine chords, also called “&86rds or “-9” chords
for short, can be thought of as a dominant chott am added lowered ninth
interval. The flatted ninth interval is only a hatép above the root note of the
chord, and because of this, tends to sound clastmdginbalanced.

Using the musical compass, a 7-9 is constructedimyng the dial to
the desired root note and selecting the intenaads Maj3, 5,b7, andb9.

|
Vit
; Dominant seven flat nine chords are fully comgatikith the fifth
) degree of a harmonic minor key, but are only piyt@mpatible with the
¢«  fifth degree of a melodic minor key.
“vnM‘ — Associated modes; Gypsy
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Nine Sharp Five “9+5” Chords

Nine sharp five chords can be described as a ohahd with a raised
fifth interval, or as an augmented chord with adextidominant seventh and
ninth interval. Because of this augmentation, danae, and extended
harmony, 9+5 chords have an other-worldly yet ssfptated and jazzy sound.

Using the musical compass, a nine sharp five clsocdeated by turning
the dial to the desired root note and selectingrttezvals root, Maj3, #9357,
and 9.

Nine sharp five chords can only be found on tfik tiegree of a
melodic minor key.

Associated modes; Hindu
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Nine Flat Five “9-5" Chords
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Nine flat five chords can be described as a nihtira with a lowered
fifth interval. They sound somewhat whimsical amenistakably jazzy.

~g

. Using the musical compass, 9-5 chords are cortetiuny turning the
£ dial to the desired root note and selecting thervatls root, Maj3b5, b7, and
* 11454 WY 9.

Major Key

& g

vie ! Nine flat five chords can only be constructed fribra fourth degree of a
" melodic minor key.
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i Associated modes; Lydian Dominant
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Flat Nine Sharp Five “-9+5” Chords

Construct

Flat nine sharp five chords can be thought of asugmented chord
- ey with dominant seventh and flatted ninth intervalded.
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Using the musical compass, a flat nine sharpdhard is constructed

by turning the dial to the desired root note andaing the intervals root,
sy Maj3, #5,b7, andb9.
Major Key

we !

Flat nine sharp five chords can be constructeah fiftze fifth degree of a
" harmonic minor key and the seventh degree of adiwetoinor key.
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i Associated modes; Gypsy, Super Locrian
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Flat Nine Flat Five “-9-5” Chords
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Chords in Six-Part Harmony

Eleventh “11” Chords

Eleventh chords are a type of dominant chordxspsirt harmony.
They can be thought of as a ninth chord with anteaél eleventh interval.

Using the musical compass, eleventh chords caomstrticted by
turning the dial to the desired root position aakksting the intervals root,

Maj3, 5" P7, 9" and 11. On the guitar, however, eleventh chords are fsual
only played with the roof7, 9", and 11 voices.

Like all dominant chords, eleventh chords can dcm@yformed from the

fifth degree of a major key. Eleventh chords cardrestructed from both the
fourth and fifth degrees of a melodic minor key.

Associated modes; Mixolydian, Lydian Dominant, Hind

* Position 3 (top) and 5 are the most commonly-usgdrsions of the
11" chord, although the third and fifth interval vascare skipped.

The inversion illustrated in position 4 does nattein the third
interval voicing, creating major/minor ambiguity.
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Minor Eleventh “m11” Chords

Construgt Minor eleventh chords are a type of chord in sik-parmony. They
i B s can be thought of as a minor ninth chord with adiitahal eleventh interval
: “  (located one octave above the fourth interval).
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Using the musical compass, minor eleventh chord$eaconstructed
by turning the dial to the desired root position aelecting the intervals root,

min3, 8" °7 d" and 11",

£ oy

sy oY
Major Key

we !

Minor eleventh chords can be formed from the se@mtsixth degrees
of a major key.
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Associated modes; dorian, aeolian
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Major Eleven “Maj11” Chords

Construct
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Major eleventh chords are a type of chord in sik-parmony. They

can be thought of as a major ninth chord with atitemhal eleventh interval
(located one octave above the fourth).
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Using the musical compass, major eleventh chord$edormed by

| turning the dial to the desired root position aakbsting the intervals root,
“;‘“ ; Maj3, 5", Maj7, 9", and 11"

Vi

Because of their complexity, major eleventh chaals only be

~constructed from the first degree of a major key.
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Nine Sharp Eleven “9+11” or “+11” Chords

Construct Nine sharp eleventh chords, also referred to aplgirf¥11” chords,
¥ &K can be thought of as a ninth chord with an additioaised eleventh interval
2 added. They tend to sound dissonant, yet balanced.
% Using the musical compass, a sharp eleventh d¢e@ehstructed by
e turning the dial to the desired root note and selg¢he intervals root, maj3,
| 5" dominant 7, 9", and #11.
' ’ Sharp eleventh chords can only be constructed thenfiourth degree of
i a melodic minor key.
i
v Associated modes; Lydian Dominant
Harmonic Minor Key
vie | *The top chart for position 4 is without th8 iterval, while the %
" interval can be fretted with the thumb on the ting as in the chart just
" below. The dominant seventh interval in the toprcfoa position 5 is fretted
V v " with the thumb on the top string, while the chasdtjbelow is played without
h .
Melodic Minn.rKcy the 5 Interval
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Eleven Flat Nine “11-9” Chords
Bl Eleventh flat nine chords can be described ag aifi@ chord with an
RE additional eleventh interval, or as a dominant sdvehord with added

intervals flat nine and eleven. They tend to haseg@g dominant effect

A

6
& g

5 * leading back to the I chord.
sy Using the musical compass, eleven flat nine chardsonstructed by
MJ:“ | turning the dial to the desired root note and silgche intervals root, Maj3,
. 5" b7,b9, and 11.
‘ Eleven flat nine chords can be constructed froaifth degree of a
¢« w _ harmonic minor key, and are partly compatible wité fifth degree of a
Harmonic Minor Key meIOdIC mlnor key
e | . .
" Associated modes; Gypsy, Hindu
" U *Positions 3 and 5 are fretted without the fiftheirval.
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Flat Nine Sharp Eleven“-9+11” Chords

Flat nine sharp eleventh chords can be though$ afdominant chord

- 5y with additional lowered ninth and raised elevemtienvals. They tend to sound
* dissonant, somewhat funky and jazzy.
Using the musical compass, flat nine sharp elehends are
me constructed by turning the dial to the desired rae and selecting the
MJ:“ \ intervals root, Maj3, 8, b7, b9, and #11.
_ ; Flat nine sharp eleventh chords cannot be constituotany type of key
! _structure and has no modes associated with it. Wked in a chord
¢« w  progression, it's best to play a -9#11 arpeggie-likelody on top of them.
“V“M. - *the lower chart for position 2 is fretted with ttteumb and without the
w fifth interval. The top chart for position 5 is gkd identical to this due to
we Symmetry in the construction of the chord, onligitonsidered to be without
Vi the third interval. The bottom chart for positiomsSretted with the thumb and
TR played without the fifth interval.
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9/6

Nine over sixth chords can be thought of as ehrchord with an

wit B 5 additional sixth interval embedded within the chalrtdis gives it a jazzy
°, sound like a 69 chord, but with the dominance séeenth chord.
% j Using the musical compass, a 9/6 chord is consiuny turning the
S dial to the desired root note and selecting theriatls root, maj3,'s 6", b7,
Major Key ‘ and 9
vire
. ' 9/6 chords can be formed from the fifth degrea ofajor key and the
¥ fourth degree of a melodic minor key.
iii
: W Associated modes; Mixolydian, Lydian Dominant
Harmonic Minor Key
e ! *The charts for positions 2 and 4 are without3fenterval, while the
“: chart for position 3 is without thé"snterval.
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'} iv
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Chords in Seven-Part Harmony
Thirteenth “13” Chords

Thirteenth chords are a type of dominant chordeires-part harmony.

wi! B s They can be thought of as an eleventh chord withdatitional 13 part of
2 harmony (found one octave above tfdr@erval). Because the guitar only has
. * six strings, thirteenth chords are usually playedhe guitar without the fifth
‘a 7 interval.
M':“ l Using the musical compass, a thirteenth chordristrocted by turning
. the dial to the desired root position and seledtirggintervals root, Maj3,"5
i 57, d" 11" and 18. Thirteenth chords use the same seven notes as the
i mixolydian scale constructed from the same root.
v W
Harmanic Minor Key Thirteenth chords can only be created from thé friterval of a major
e ! key.
It
Il *Positions 1 and 2 are without th& Eiterval. Position 3 is without the
1 | 5" and 9" intervals. The top chart for position 4 is witheu8® interval,
V ‘ creating major/minor ambiguity, while the bottonmadhfor position 4 is
"‘C'“d:\r'“‘}”“’ without the 8' and 11" intervals. Position 5 is without th& &nd 11"
i Intervals. Where intervals are omitted, they atended to be implied or
ve W assumed.
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Minor Thirteenth “m13” Chords

Minor eleventh chords are a type of chord in sik-parmony. They
can be thought of as a minor ninth chord with aditazhal eleventh interval
(located one octave above the fourth interval).

Using the musical compass, minor eleventh chord$eaconstructed
by turning the dial to the desired root position aelecting the intervals root,

min3, 8" °7 d" and 11",

Minor thirteenth chords can be formed from the selcand sixth
degrees of a major key, and the first degree otldic minor key.
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Major Thirteenth “Maj13” Chords

Major thirteenth chords are a type of chord in #parmony. Because

@0 5 there are only six strings on the guitar, all seveices of a Maj13 chord
""’a cannot be played all at once. However, its strgctan be implied, (usually by
oy * leaving out the $interval).
W v @ On the Musical compass, Maj13 chords can be cartetiby turning
M':“ l the dial to the desired root position and seledtivagintervals root, Maj3,"5
. Maj7th, 9", 11", and 18. The so-called “1% interval is located one octave
i above the sixth degree.
v W ! Major thirteenth chords can be formed from the filsgree of a major
Harmonic Minor Key key
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Thirteen Flat Nine “13-9” Chords
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Thirteen Sharp Eleven “13+11” Chords
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Thirteen Flat Nine Flat Five “13-9-5" Chords
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Thirteen Flat Nine Sharp Eleven “13 — 9 +11” Chords
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