C MAJOR
Notesin thiskey; (C,D, E, F, G, A, B)

Within thefirst four frets, the C Major scale can be played from
C toCin oneoctaverange.
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Notes —

The key of C Major is the only key with all natsgtale. no sharps or flats.
BASIC THREE-PART HARMONY

* Major Chords

C Major — constructed with notes C, E, G
F Major — constructed with notes F, A, C
G Major — constructed with notes G, B, D
e Minor Chords
a minor — constructed with notes A, C, E
d minor — constructed with notes D, F, A
e minor — constructed with notes E, G, B
e Minor Flat Five Chord
Bm#b — constructed with notes B, D, F
BASIC FOUR-PART HARMONY
* Minor Seventh Chords

am7 — constructed with notes A, C, E, G
dm7 — constructed with notes D, F, A, C
em7 — constructed with notes E, G, B, D
* Major Seventh Chords
CMaj7 — constructed with notes C, E,
FMaj7 — constructed with notes F, A, C,
Dominant Seventh Chord
G7 - constructed with notes G, B, D, F
Minor Seven Flat Five Chord

Bm7/6 — constructed with notes B, D, F, A,

G, B
C E




Key of C Major
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Modes; C lonian, D Dorian, E Phrygian, F Lydian, G Mixolydian, A Aeolian, and B
Locrian




ALL OF THE CHORDS IN

C5 C6

C Major |C add9

Csus C Maj9

Csus2 |C6/9

C2 C Maj11

C Maj7 [C Maj13
\

WV

D5

d minor
Dsus
Dsus?
D7sus

d m7

d m6

d m add11
d m add9
d m9

d m6/9
dm7 add11
d m11
dmi13

THE KEY OF C MAJOR
AS Bmb5
a minor Bm7b5
Asus Bm7b5sus4
Asus2
A7sus
am7 &
a m add9 V“
am add11
am7 add11 '
am9 Vi
ami1
G5 G9 Vv
G Major |G7 add11
Gsus G 6/9
G2 G7/6
G7 G7/113
G7sus G11
G6 G 9/6
G add11 [G13
G add9

. d minor
ST Tg—T—
{ mp =

* The A7 chord is borrowed from the key of D Major.
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* The C7 chord is borrowed from the key of F Major.

ES

€ minor
Esus
E7sus
em/

em add11
em addb9
em7 add11

Secondary Dominant Chords to Chords in the Key of C Major

G Major .
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* The D7 chord is borrowed from the key of G Major

E7

o NG =->ETNG

* The E7 chord is borrowed from the key of a harmonic minor.
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* The F#7 chord is borrowed from the key of b harmonic minor.



D Dorian Blues (add the note Ab in d dorian mode)
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USING THE BLUE NOTE Ab C Maj7+5 Ddim7
IN D DORIAN BLUES Dm7b5
" Dm7b5sus4
Bdim?7 Vil
. E Major
. : Ed
b AN
f E 740
Abmb5 V v E 7-9
Ab -5 E -9+5
Ab +5 E 11-9
Ab dim7 G7-9 E add11
Ab Maj7+5 G 13-9 E7 add11
Ab Maj7-5 G addb9 E addb9
D Mixo-Dorian Mode (add the note F# in d dorian mode)
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ALL OF THE CHORDS THAT CAN BE D Major _|D6/9
CONSTRUCTED USING THE #4 NOTE -
F#IN D MIXO-DORIAN MODE C Maj7-5 Dadd9 |D7/6
B5 bm7 C-5 D2 D 9/6
: D6 D7/13
b minor |bm addb9 s | 07 D +9
B sus4 |[bm7 add11 Vit
ol i |po D11
D add11 D13
amé i D 7add11
a m6/9
SULE. i [Esusz
G Maj7 oy W Z"r;gddg
o M?Jg e mi1
GMaj7 add11 F# mb5
G Maj11 F# m7b5
G Maj13 F# m7b5sus4




E Phrygian Blues (add the note Bv in e phrygian mode)
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ALL OF THE CHORDS THAT CAN BE c7 C11
CONSTRUCTED USING THE
BLUE NOTE B IN E PHRYGIAN BLUES |C7sus  |C 9/6
(04°) C13

Bb5 Bb 6

Bb Major |Bb add9 C7/6 C7 add11

Bbsus2 [Bb Maj7-5 | c713

Bv-5 |BbMaj9 Vile

Bb2 Bb 6/9 bV i

Bb Maj7 |Bb addb9

vi
am addb9 Emb5
iii Em7b5

g minor  |gm 6/9 Vv IV Em7b5sus4

g m7 G7+9

g m6 gmi1

gmadd9 |gm13

gm9 gm7 add11

G Mixolydian Blues (add the note Dv in G Mixolydian mode)
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ALL OF THE CHORDS Domb5 1Db 745
THAT CAN BE CONSTRUCTED :
USING THE BLUE NOTE Db Db-5  |DbMaj7-5
IN G MIXOLYDIAN BLUES C addb9 Db+ Db -9+5
A Major |A add11 Dp7-5 |Db-9-5
A+ A9 | Dbm7b5
A2 A +9 Vil bil
= A 9+5 i [dm Maj7
AT7T+5 A7 add11 dm Maj9
Aadd9 |A 11 i
G5 L
G 75 VoW
G 9-5
G +11
G 13+11




A Aeolian Blues (add the note Eb in a aeolian mode)
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ALL OF THE CHORDS THAT | ¢ minor cm add9
\BING THE BLIE HoTE Ly |CUUMER"  |Snnaddll
IN A AEOLIAN BLUES ¢ m6 ¢ m6/9
B 945 vie ! dm addv9
B -9-5 "
W Eb-5
Vi biii Sy
-y " ER Maj7+5
Am7b5 T
Am7b5sus4
V W e mMaj7
G+
G7+5
G 9+5




G MAJOR

Notesin thiskey; (G, A, B, C, D, E, F#)

Three octaves of the note G can be found within thefirst four
frets, meaning that this scale can be played (from G to G) in two
octaves at the end of the neck.

Minor Flat Five Chord
F#mb — constructed with notes F#, A, C
FOUR-PART HARMONY
Minor Seventh Chords
em7 — constructed with notes E,
am7 — constructed with notes A,
bm7 — constructed with notes B,
Major Seventh Chords
GMaj7 — constructed with notes G, B,
CMaj7 — constructed with notes C, E,
Dominant Seventh Chord
D7 — constructed with notes D, F#, A,
Minor Seven Flat Five Chord
F#m7456 — constructed with notes F#, A, C, E

G,B,D
C,EG
D, F#, A
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Notes —
* The key of G Major has one sharp; F#
THREE-PART HARMONY
* Major Chords
G Major — constructed with notes G, B, D
C Major — constructed with notes C, E, G
D Major — constructed with notes D, F#, A
e Minor Chords
e minor — constructed with notes E, G, B
a minor — constructed with notes A, C, E
b minor — constructed with notes B, D, F#




Key of G Major
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Modes; G lonian, adorian, b phrygian, C Lydian, D Mixolydian, e aeolian, and F#
Locrian
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ALL OF THE CHORDS IN
THE KEY OF G MAJOR

ES

€ minor
Esus
Esus2
E7sus
em7

e m add9
e m add11
e m7 add11

F#mb5
F#m7b5
F#m7b5sus4

ViF

G5

G Major
Gsus
Gsus2
G2

G Maj7

G6
G add9
G Maj9
G 6/9

G Maj11
G Maj13

l

em9
e mi11

Vi

D5

D Major
Dsus
D2

D7
D7sus
D6

D add11
D add9

D9

D7 add11
D 6/9
D7/6

D 7/13
D11

D 9/6
D13

E7

[ a———
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* The E7 chord is borrowed from the key of A Major or a harmonic minor.

F#

a
I !

g1

a minor

mp ‘——

* The G7 chord is borrowed from the key of C Major.

A5

a minor
Asus
Asus?2
A7sus
am/
amb6

am addi1
a m add9
am9

a m6/9
am7 add11
ami1
ami3

B5

b minor
Bsus
B7sus

b m7

bm add11
bm addb9
bm7 add11

A7

b minor B”
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* The F#7 chord is borrowed from the key of b harmonic minor.
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Secondary Dominant Chords to Chords in the Key of G Major

o D Major
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* The A7 chord is borrowed from the key of D Major

r € minor ‘
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* The B7 chord is borrowed from the key of e harmonic minor.
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* The C#7 chord is borrowed from the key of f# harmonic minor.




A Dorian Blues (add the note Eb in a dorian mode)
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ALL OF THE CHORDS THAT G +5 AMb5
CAN BE CONSTRUCTED . )
USING THE BLUE NOTE Eb G Maj7+5 Adim7
IN A DORIAN BLUES Am7b5
e b Am7b5sus4
F#dim7 Vil
. B Major
. B+
em Maj9 vi B7
bvi B 7+5
i B 749
Ebmb5 V v B7-9
Eb -5 B -9+5
Eb +5 B 11-9
Eb dim7 D7-9 B add11
Eb Maj7+5 D 13-9 B7 add11
Eb Maj7-5 D addb9 B addb9
A Mixo-Dorian (add the note C# in a dorian mode)
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ALL OF THE CHORDS THAT CAN BE A Major A 6/9
CONSTRUCTED USING THE #4 NOTE i
C# IN A MIXO-DORIAN MODE G Maj7-5 A add9 AT7/6
F#5 T~ G-5 A2 A 9/6
’ AG A7/13
f# minor |f#m addb9 " | A7 % 40
F# susd |fm7 add11| VM
F# 7sus i AR 11
A add11 A13
e m6 i A 7add11
e m6/9
_duik, i [Bsus2
D Maj7 V ' bm add9
: #W b m9
D Maj9 b m11
DMaj7 add11 C# mb5
D Maj11 C# m7b5
D Maj13 C# m7b5sus4




B Phrygian Blues (add the note Fy in b phrygian mode)
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ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE G7 G11
BLUE NOTE FHINBPHRYGIANBLUES |G7sus |G 9/6
G9 G13
F5 F6
F Major |F add9 G7/6 G7 add11
Fsus2 |F Maj7-5 . | G713
F-5 F Maj9 Vil
F2 F 6/9 bVl i
F Maj7 |F addb9
vi
em addr9 Bmb5
iii Bm7b5
d minor dm 6/9 Vv W Bm7b5sus4
d m7 D7+9
d mé dm11
dmadd9 |dm13
d m9 dm7 add11
D Mixolydian Blues (add the note Ab in D Mixolydian mode)
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ALL OF THE CHORDS Abmb5 Ab 7+5
THAT CAN BE CONSTRUCTED i
USING THE BLUE NOTE Ab Ab -5 Ab Maj7-5
IN D MIXOLYDIAN BLUES G addhb9 Ab+ Ab -9+5
E Major |E add11 Ab 7-5 |Ap-9-5
E+ Eg Abm7b5
E2 E +9 viie Vi
E7 E 9+5 i [am Maj7
E 7+5 E7 add11 am Maj9
E add9 E11 i
b m6
D -5 1}
D7-5 VoW
D 9-5
D +11
D 13+11




E Aeolian Blues (add the note Bb in e aeolian mode)

ALL OF THE CHORDS THAT
CAN BE CONSTRUCTED
USING THE BLUE NOTE Bb

IN E AEOLIAN BLUES

F# -9+5
F#-9-5

Emb5
Em7t5
Em7b5sus4
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g minor gm add9
g mMaj7 [gm add11
g m6 g m6/9
Vil | am addb9
i IBp-5
bil Bb +5
"1 Bb Maj7+5
Bb Maj7-5
il
V W b mMaj7

D+
D 7+5
D 9+5




D MAJOR

Notesin thiskey; (D, E, F#, G, A, B, C#)

In open position, the D M ajor scale can be played from D toD in one
octave range.
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Notes —

» The key of D Major has two sharps; F#, and C#
THREE-PART HARMONY
* Major Chords
D Major — constructed with notes D, F#, A
G Major — constructed with notes G, B, D
A Major — constructed with notes A, C#, E
* Minor Chords
b minor — constructed with notes B, D, F#
e minor — constructed with notes E, G, B
f# minor — constructed with notes F#, A, C#
e Minor Flat Five Chord
C#m#b — constructed with notes C#, E, G
FOUR-PART HARMONY
* Minor Seventh Chords
bm7 — constructed with notes B, D, F#, A
em7 — constructed with notes E, G, B, D
f#m7 — constructed with notes F#, A, C#, E
* Major Seventh Chords
DMaj7 — constructed with notes D, F#, A, C#
GMaj7 — constructed with notes G, B, D, F#
 Dominant Seventh Chord
A 7 — constructed with notes A, C#, E, G
* Minor Seven Flat Five Chord
C#m74/b — constructed with notes C#, E, G, B




Ct mb5

Ctm’b5

b minor
Te
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Modes; D lonian, E Dorian, F# Phrygian, G Lydian, A Mixolydian, B Aeolian, and C#
Locrian



ALL OF THE CHORDS IN D5 D6 E5
THE KEY OF D MAJOR D Major |D add9 e minor
BS C#mb5 Dsus  |D Maj9 Esus
b minor C#m7b5 Dsus2 |D6/9 Esus2
Bsus C#m7b5sus4 | D2 D Maj11 [ |E7sus
Bsus2 DMaj7 |D Maj13 | |em/
B7sus e m6
b m7 vile l e m add11
b m add9 e m add9
b m add11 i em9
b m7 add11 ' e m6/9
b m9 vi em7 add11
bm11 em11
iii em13
A5 A9 Vv 1
A Major |A7 add11 F#5
Asus A 6/9 f# minor
A2 A7/6 F#sus
A7 A7/13 F#7sus
A7sus A11 f# m7
A6 A 9/6 f#m add11
A add11 |A13 f#m addb9
A add9 f#m7 add11
Secondary Dominant Chords to Chords in the Key of D Major
B7‘___ o E’ A Major

C#7
Hf** % ‘

* The C#7 chord is borrowed from the key of f# harmonic minor.
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ﬂt minor
Ete

G Major
S

* The D7 chord is borrowed from the key of G Major.

* The B7 chord is borrowed from the key of E Major or e harmonic minor.

N
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*The E7 chord is borrowed from the key of A Major

F#
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* The F#7 chord is borrowed from the key of b harmonic minor.

G#’
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* The G#7 chord is borrowed from the key of c# harmonic minor.



E Dorian Blues (add the note By in e dorian mode)
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ALL OF THE CHORDS THAT D +5 Emb5
CAN BE CONSTRUCTED . )
USING THE BLUE NOTE Bb D Maj7+5 Edim7
IN E DORIAN BLUES Em7b5
e b Em7b5sus4
C#dim7 Vil
. F# Major
. . Fi#+
bm MaJQ Vi F#7
b F# 7+5
" F# 7+9
Bbmb5 V v F# 7-9
Bb -5 F# -9+5
Bb +5 F# 11-9
Bb dim7 A7-9 F# add11
Bb Maj7+5 A 13-9 F#7 add11
Bb Maj7-5 A addb9 F# addb9
E Mixo-Dorian Mode (add the note G# in e dorian mode)
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ALL OF THE CHORDS THAT CAN BE E Major E 6/9
CONSTRUCTED USING THE #4 NOTE .
G# IN E MIXO-DORIAN MODE D Maj7-5 E add9 E7/6
C#5 o ol D-5 E2 E 9/6
. E6 E7/13
c# minor [c#m addb9 . | - E +9
C# susd |c#m7 add11| VI
C# 7sus i ES E11
E add11 E13
b m6 ‘i E 7add11
b m6/9
Ayt i [F#sus2
A Maj7 V ' ftm add9
: #W f#t m9
ANAR f# m11
AMaj7 add11 G# mbb
A Maj11 G# m7b5
A Maj13 G# m7bbsus4




F# Phrygian Blues (add the note Ch in f# phrygian mode)
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BLUE NOTE ChIN F# PHRYGIAN BLUES |D7sus D 9/6
D9 D13
C5 GH
C Major |C add9 g ;’f D7 add11
Csus2 |C Maj7-5 ) RE
C-5 C Maj9 Vile
C2 C 6/9 oIl i
C Maj7 |C addb9
vi
bm addb9 F#mb5
iii F#mM7b5
a minor am 6/9 v W F#m7b5sus4
am7 A7+9
a m6 amili
amadd9 |am13
am9 am7 add11
A Mixolydian Blues (add the note Eb in A Mixolydian mode)
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ALL OF THE CHORDS Ebmbs  |Eb 745
THAT CAN BE CONSTRUCTED .
USING THE BLUE NOTE Eb Eb-5 Eb Maj7-5
IN A MIXOLYDIAN BLUES D addb9 Eb+ Eb -9+5
B Major [B add11 Ep7-5 |Ep-9-5
B+ Bg Ebm7b5
B2 B +9 vie b
B7 B 9+5 i em Maj7
B 7+5 B7 add11 em Majg
B add9 B 11 i
A5 . [Eos
AT7-5 V w
A 9-5
A +11
A 13+11




B Aeolian Blues (add the note Fy in b aeolian mode)
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ALL OF THE CHORDS THAT |d minor dm add9
CAN BE CONSTRUCTED |4 mMaj7 dm add11
USING THE BLUE NOTE F &
IN B AEOLIAN BLUES d m6 d m6/9
F# -9-5 .
¥ |F-5
Vi biii b
e
Bm7b5 i J
Bm7b5sus4
V W # mMaj7
A+
AT7+5
A 9+5




A MAJOR

Notesin thiskey; (A, B, C#, D, E, F#, G#)

The A Major scale can be played in two octaves range within the
first fivefrets.
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Notes —
* The key of A Major has three sharps; F#, C#, and G#
THREE-PART HARMONY
* Major Chords
A Major — constructed with notes A, C#,
D Major — constructed with notes D, F#,
E Major — constructed with notes E, G#,
e Minor Chords
f# minor — constructed with notes F#, A, C#
b minor — constructed with notes B, D, F#
c# minor — constructed with notes C#, E, G#
e Minor Flat Five Chord
G#mb — constructed with notes G#, B, D
FOUR-PART HARMONY
e Minor Seventh Chords
f#m7 — constructed with notes F#, A, C#, E
bm7 — constructed with notes B, D, F#, A
c#m7 — constructed with notes C#, E, G#, B
* Major Seventh Chords
AMaj7 — constructed with notes A, C#, E, G#
DMaj7 — constructed with notes D, F#, A, C#
 Dominant Seventh Chord
E 7 — constructed with notes E, G#, B, D
* Minor Seven Flat Five Chord
G#m7/H — constructed with notes G#, B,D,F#

E
A
B




Key of A Major
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Modes of thiskey; A lonian, B Dorian, C# Phrygian, D Lydian, E Mixolydian, F# Aeolian,
and G# Locrian



ALL OF THE CHORDS IN A5 AB B5
THE KEY OF A MAJOR A Major |A add9 b minor

F#5 GH#mb5 Asus A Maj9 Bsus
f# minor G#m7b5 Asus2 |A6/9 Bsus2
F#sus GH#m7b5susd | [A2 A Maj11 B7sus
F#sus2 A Maj7 |A Maj13 b m7
F#7sus b m6
f# m7 vile \ b m add11
f# m add9 ) b m add9
f# m add11 i b m9
f# m7 add11 ' b m6/9
f# m9 Vi bm7 add11
f# m11 b m11

i bm13
ES E9
E Major |[E7 add11 v W C#5
Esus E 6/9 c# minor
E2 E 7/6 C#sus
E7 E 12 C#7sus
E7sus =11 c#t m7
E6 E 9/6 c#m add11
E add11 |E13 c#m addb9
E add9 c#tm7 add11

Secondary Dominant Chords to Chords in the Key of A Major

7 .

Ft b minor B’
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* The F#7 chord is borrowed from the key of B Major or e harmonic minor. * The B7 chord is borrowed from the key of E Major
G#7

c# minor
e ‘
Ple——1

* The G#7 chord is borrowed from the key of c# harmonic minor.

A7
L

_y -

D Major %K

* The A7 chord is borrowed from the key of D Major.

* The C#7 chord is borrowed from the key of f# harmonic minor.

By - ‘ G# m BS
M ,:j =
| &

* The Eb7 chord is borrowed from the key of ab harmomc minor.




B Dorian Blues (add the note Fy in b dorian mode)
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ALL OF THE CHORDS THAT A +5 Bmb5
CAN BE CONSTRUCTED . )
USING THE BLUE NOTE F & A Maj7+5 Bdim7
IN B DORIAN BLUES Bm7b5
e b Bm7b5sus4
G#dim7 Vil
. C# Major
2 ; C#+
f#m Maj9 Vi C#7
bii CH#H7+5
. C# 7+9
Fmb5 V v C#7-9
F-5 C# -9+5
F +5 C#11-9
F dim7 E 7-9 C# add11
FMaj7+5 | |E 13-9 C#7 add11
F Maj7-5 E addb9 C# addb9
B Mixo-Dorian Mode (add the note D# in b dorian mode)
E @  © o @ @ @ @
B s o | o e : ® @ ® @ ® o ®
G ® e © o @ @ @ @ ®
RS S SERE SRR =N HEL
: ®
) e ® e o o e ol Iolo
ALL OF THE CHORDS THAT CAN BE B Major _|B 6/9
CONSTRUCTED USING THE #4 NOTE .
D# IN B MIXO-DORIAN MODE A Maj7-5 B add9 B7/6
G#5 g m7 A-5 B2 B 9/6
) B6 B7/13
g# minor (g#m addb9 s | 57 B +9
G# sus4 |g#m7 add11 Vil
G# 7sus i B9 B11
B add11 B13
f#£ m6 i B 7add11
# m6/9
Ll i [C#sus2
E Maj7 V v c#m add9
: #W ctt m9
e i c# m11
EMaj7 add11 D# mb5
E Maj11 D# m7b5
E Maj13 D# m7b5sus4




C# Phrygian Blues (add the note G & in c# phrygian mode)

-

ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE
BLUE NOTE GHIN C# PHRYGIAN BLUES

G5 G6
G Major |G add9
Gsus2 |G Maj7-5
G-5 G Maj9
G2 G 6/9 bVI|
G Maj7 |G addb9
vi
f#m addb9
e minor em 6/9
em7 E 7+9
e m6 emi1
emadd9 |em13
e m9 em7 add11

E Mixolydian Blues (add the note Bv in E Mixolydian mode)

@ @& o
® ®
® ® (]
@ G
@ ®
@ @ @
ALL OF THE CHORDS

THAT CAN BE CONSTRUCTED
USING THE BLUE NOTE Bvb
IN E MIXOLYDIAN BLUES

F# Major |[F# add11
F#+ F#9
F#2 F# +9
F#7 F# 9+5
F#7+5 [F#7 add11
F#add9 |F# 11
E-5
E7-5
E 9-5
E 11
E 13+11

@ o € ® @ @ @ ®e 60
e ® @ ® @ o € @ @6 @
€ ® @ @ @& ® @eo e
® @ ® ® ® @66 ®
® e @ @ ® @ o© ® ®e
& o ® ® @ a0 @ oo
A7 Al1
A7sus A 9/6
A9 A13
AT7/6 A7 add11
‘ A7/13
Vi
ii
CH#mb5
iii CH#m7b5
V W CH#m7b5sus4
@ o ® E# e 0@ 6O
@ 6 e @ @ ® € ® e
€ (] @ ® @ ® @eo e
e @ @& ® ® (@ @ o @®
@ @ & @ ® @ © ® @
@ e ® ® ®o0e® o0
Bbmb5 |Bb 7+5
Bb -5 Bb Maj7-5
A addp9 Bu+ Bb -9+5
Br7-5 |Bb-9-5
Bbm7b5
vie Vo
i [bm Maj7
bm Maj9
vi
c# m6
11
Vv 1Y




F# Aeolian Blues (add the note C in f# aeolian mode)

ALL OF THE CHORDS THAT
CAN BE CONSTRUCTED
USING THE BLUE NOTE CH
IN F# AEOLIAN BLUES

G# -9+5
G# -9-5

F#mb5
F#m7b5
F#m7b5sus4

i

e ©® o ® ®
@ 6 ® @ @ o
€ @ @ @
® @ @ ® ®
@ @ @ ® @
® @& o ® .
a minor am add9
amMaj7 |am add11
am6 a m6/9
G | bm addb9
ii C-5
wil C+5
" |C Maj7+5
C Maj7-5
1]
v W c# mMaj7

E+
E7+5
E 9+5




E MAJOR

Notesin thiskey; (E, F#, G#, A, B, C#, D#)

The E Major scale can be played in two octaves range within thefir st

four frets.
% —
= 2 we
Y| 3 = _d\_. o® ® — - —@ == 3
02475 420

T4 12 21

4 12 4121

e 024 20
024 420

Notes —
* The key of E Major has four sharps; F#, C#, G#, D#

THREE-PART HARMONY

Major Chords

E Major — constructed with notes E, G#, B

A Major — constructed with notes A, C#, E

B Major — constructed with notes B, D#, F#
Minor Chords

c# minor — constructed with notes C#, E, G#

f# minor — constructed with notes F#, A, C#

g# minor — constructed with notes G#, B, D#
Minor Flat Five Chord

D#ms5 — constructed with notes D#, F#, A

FOUR-PART HARMONY

Minor Seventh Chords

c#m7 — constructed with notes C#, E, G#, B

f#m7 — constructed with notes F#, A, C#, E

g#m7 — constructed with notes G#, B, D#, F#
Major Seventh Chords

EMaj7 — constructed with notes E, G#, B, D#

AMaj7 — constructed with notes A, C#, E, G#
Dominant Seventh Chord

B7 — constructed with notes B, D#, F#, A
Minor Seven Flat Five Chord

D# m7/6 — constructed with notes D#, F#, A, C#
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ct min

A Maj’
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el

Modes;, E lonian, f#dorian, g# phrygian, A Lydian, B Mixolydian, c# aeolian, and D#
Locrian



F#5

f# minor
F#sus
F#sus2
F#7sus

f#t m7

f# m6

f# m add11
f# m add9
f# m9

f# m6/9
f#fm7 add11
ft m11
fEm13

ALL OF THE CHORDS IN E5 E6
THE KEY OF E MAJOR E Major |E add9
C#5 D#mb5 Esus E Maj9
c# minor D#m7b5 Esus2 E 6/9
C#sus D#m7b5sus4 E2 E Maj11
C#sus2 E Maj7 |E Maj13
C#7sus ‘
c# m7 o
c# m add9 Vi "
c# m add11 .
c# m7 add11 '
c# m9 v
c# m11
iii
B5 B9
B Major |B7 add11 v W
Bsus B 6/9
B2 B 7/6
B7 B 7/13
B7sus B11
B6 B 9/6
B add11 (B13
B add9

G#5

g# minor
G#sus
G#7sus

g# m7

g#m add11
g#m addb9
g#m7 add11




F# Dorian Blues (add the note C+ in f# dorian mode)

G
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e e | @ o1 %lale e ®e @ 0@
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ALL OF THE CHORDS THAT E+5 F#mb5
CAN BE CONSTRUCTED . )
USING THE BLUE NOTE C & E Maj7+5 F#dim7
IN F# DORIAN BLUES F#m7b5
e b F#m7b5sus4
D#dim7 Vil
. G# Major
i vi G+
bii G# 7+5
I G# 7+9
Cmb5 V v G# 7-9
C-5 G# -9+5
C+5 G# 11-9
C dim7 B 7-9 G# add11
CMaj7+5 | |B 13-9 G#7 add11
C Maj7-5 B addb9 G# addb9
F# Mixo-Dorian Mode (add the note A# in f# dorian mode)
4 c ® @ @ @ e
e - ® o & @ e o @
e | 8 o o ® o e & & @
s e tetetetds
o o & ' @ o olel’lg =is
ALL OF THE CHORDS THAT CAN BE E# IVIajor F# 6/9
CONSTRUCTED USING THE #4 NOTE -
A# IN F# MIXO-DORIAN MODE E Maj7-5 F#add9 |F#7/6
D#5 A m7 E-5 F#2 F# 9/6
; F#6 F#7/13
d# minor [d#m addb9 s | F47 F# +9
D# sus4 |d#m7 add11] VI
O Taus i F#9 F#11
F# add11 |F#13
c# m6 Vi F# 7add11
c# m6/9
Cdur i [G#susz
B Maj7 V ' g#m add9
: #W g# m9
B Maj9 # m11
BMaj7 add11 A# mb5 g
B Maj11 A# m7b5
B Maj13 A# m7bSsus4

@
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G# Phrygian Blues (add the note Dy in g# phrygian mode)

ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE
BLUE NOTE DHIN G# PHRYGIAN BLUES

D5 D6
D Major |D add9
Dsus2 [D Maj7-5 |
D-5 D Maj9 Vile
D2 D 6/9 bVI|
D Maj7 |D addb9
vi
c#m addb9
b minor bm 6/9 V
b m7 B 7+9
b m6 bm11
bmadd9 (bm13
b m9 bm7 add11

® & @ @ @
@ ® @ o ®
@ @ @& ®
& @ ® @® [}
& @ ® @
® & @ @ [
ET E11
E7sus E 9/6
E9 E13
E.7/6 E7 add11
E7M3
ii
G#mb5
iii G#m7b5
W G#m7bbsus4

B Mixolydian Blues (add the note Fs in B Mixolydian mode)

o ® ©® 0 ® G
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ALL OF THE CHORDS — F7+5
THAT CAN BE CONSTRUCTED :
USING THE BLUE NOTE F# F -5 F Maj7-5
IN B MIXOLYDIAN BLUES E addb9 F+ F -9+5
C# Major | C# add11 F7-5 |F-9-5
C#+  |C#9 i
CH2 C# +9 Vil bil
CH# 7+5 C#7 add11 f#tm Majo
C# add9 |C# 11 i
B 5 i 19%md
B 7-5 V w
B 9-5
B +11
B 13+11




C# Aeolian Blues (add the note Gy in c# aeolian mode)

m >

ALL OF THE CHORDS THAT
CAN BE CONSTRUCTED
USING THE BLUE NOTE G &
IN C# AEOLIAN BLUES

D# -9+5
D# -9-5

C#mb5
CH#mM7b5
C#m7b5sus4

i

©s ® ® @ @
® @ @ ® @
® @ ® @ @ @&
® ©# ® @®
® e @ @ ®
@ & ® @ @
e minor em add9
e mMaj7 [em addi1
e m6 e m6/9
Vil | fi#tm addb9
ii G5
bil G+5
"1 G Maj7+5
G Maj7-5
1]
v W g# mMaj7

B+
B 7+5
B 9+5




B MAJOR

Notesin thiskey; (B, C#, D#, E, F#, G#, A#)

The B major scale can be played in one octave within thefirst four
frets.

* The key of B Major has five sharps; F#, C#, G#, &nt] A#
THREE-PART HARMONY
* Major Chords
B Major — constructed with notes B, D#, F#
E Major — constructed with notes E, G#, B
F# Major — constructed with notes F#, A#, C#
e Minor Chords
g# minor — constructed with notes G#, B, D#
c# minor — constructed with notes C#, E, G#
d# minor — constructed with notes D#, F#, A#
e Minor Flat Five Chord
A#mb — constructed with notes A#, C#, E
FOUR-PART HARMONY
e Minor Seventh Chords
g#m7 — constructed with notes G#, B, D#, F#
c#m7 — constructed with notes C#, E, G#, B
d#m7 — constructed with notes D#, F#, A#, C#
* Major Seventh Chords
BMaj7 — constructed with notes B, D#, F#, A#
EMaj7 — constructed with notes E, G#, B, D#
 Dominant Seventh Chord
F#7 — constructed with notes F#, A#, C#, E
e Minor Seven Flat Five Chord
A#m7/, — constructed with notes A#, C#, E, G#

##ﬁ#ﬁrfi — —
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CRA-TES e — '
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T4 13 31

! 1—2 4 4—2—1

- 2—4 2
Notes —




|
LT
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ct min’

B

L 2

&

d$ minor

Modes; B lonian, c#dorian, d# phrygian, E Lydian, F# Mixolydian, g# aeolian, and A#
Locrian



ALL OF THE CHORDS IN

B5

B Major
Bsus
Bsus2
B2

B Maj7

B6

B add9
B Maj9
B 6/9

B Maj11
B Maj13

l

v

C#5

c# minor
Ci#tsus
C#sus?2
C#7sus

c# m7

cH# m6

c# m add11
c# m add9
c# m9

c# m6/9
c#m7 add11
c#t m11

c#t m1i13

THE KEY OF B MAJOR
G#5 A#mb5
g# minor A#mMT7b5
G#sus A#m7b5sus4
G#sus2
G#7sus
g# m7 &
g# m add9 Vi
g# m add11
g# m7 add11 '
g# m9 v
g# m11
F#5 F#9 Vv
F# Major |F#7 add11
F#sus F# 6/9
F#2 F# 7/6
F#7 F#7/13
F#7sus F#11
F#6 F# 9/6
F# add11 [F#13
F# add9

D#5

d# minor
D#sus
D#7sus

d# m7

d#m add11
d#m addb9
d#m7 add11




C# Dorian Blues (add the note Fy in c# dorian mode)
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ALL OF THE CHORDS THAT B +5 CHMb5
CAN BE CONSTRUCTED . .
USING THE BLUE NOTE G & B Maj7+5 C#dim7
IN C# DORIAN BLUES C#mT7b5
- C#mT7b5sus4
A#dim7 Vil
. D# Major
2 . D#+
g#m Maj9 vi D#7
bii o D# 7+5
W D# 7+9
Gmb5 v 1 D# 7-9
G-5 D# -9+5
G +5 D# 11-9
G dim7 F# 7-9 D# add11
G Maj7+5 F# 13-9 D#7 add11
G Maj7-5 F# addb9 D# addb9
C# Mixo-Dorian Mode (add the note E# in c# dorian mode)
: ® @ 6, 0 o
] - ; P H ® @ e o e
o ® o o e @ ® I ® ®
EEEREE IR SISt m IR NNE
ol ® ® @ o ® ® @ ® :
ALL OF THE CHORDS THAT CAN BE C# Major |C# 6/9
CONSTRUCTED USING THE #4 NOTE -
E# IN C# MIXO-DORIAN MODE B Maj7-5 C#add9 |C#7/6
NS Ty B-5 C#2 C# 9/6
) Ci#o6 CH#H7/13
a# minor [a#m addb9 . | CH#T C# +9
A# sus4 |a#m7 add11 V“
g i |c#o C#11
C# add11 |[C#13
g# m6 i C# 7add11
g# m6/9
g# m13 i [D#sus2
F# Maj7 V Y d#m add9
. #W d# m9
F# Maj9 4# m11
F#Maj7 add11 E# mb5
F# Maj11 E# m7b5
F# Maj13 E# m7b5sus4
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D# Phrygian Blues (add the note Ay in d# phrygian mode)

F# Mixolydian Blues (add the note Ct in F# Mixolydian mode)

E
B

E

ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE
BLUE NOTE A&IN D# PHRYGIAN BLUES

@ @ @ ®
(€ ® @
' L : o @
: @ G
[ c# o ®
® ® @

e .

ALL OF THE CHORDS
THAT CAN BE CONSTRUCTED
USING THE BLUE NOTE CH*H
IN F# MIXOLYDIAN BLUES

G# Major | G# add11
G+ G#9
G#2 G# +9
G#7 G# 9+5
G# 7+5 | G#7 add11
G# add9 | G# 11
F# -5
F# 7-5
F# 9-5
F# +11
F# 13+11

A5 A6
A Major |A add9
Asus2 |A Maj7-5
A-5 A Maj9
A2 A 6/9 bVI|
A Maj7 |A addb9
vi
g#m addb9
f# minor |f#m 6/9
f# m7 F# 7+9
f# m6 #m11
f#fm add9 |f# m13
f# m9 f#m7 add11

vie !

® @® (@ <]
o @& @ @ o8
@ @ @ & ®
©# ® ® [}
@ @ & ® @
@ @ @ [
B7 B11
B7sus B 9/6
B9 B13
B 7/6 B7 add11
B 7113
ii
D#mb5
iii D#m7b5
W D#m7b5sus4

vi

e ®, e e ]
G ®@ & o @ o
® @ ® G ® ®
@ e o @ ® ® [
® @ ® & o @
® @ @ @ ® @
Cmb5 C7+5
C-5 C Maj7-5
B addb9 C+ C -9+5
C75 C-9-5
Cm7b5
Vil bii
ii |c#m Maj7
c#m Maj9
d# m6
il
v v
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000 @
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G# Aeolian Blues (add the note Dy in g# aeolian mode)

E
B

D

E

ALL OF THE CHORDS THAT
CAN BE CONSTRUCTED
USING THE BLUE NOTE D&
IN G# AEOLIAN BLUES

A# -9+5
A# -9-5

G#mb5
G#m7b5

G#m7b5sus4

vi

@ o, 6 6 v
[ ® ® @ e
® ® @ G s
® @ e @ o @
o @ & ®
®© @ & @ "
b minor bm add9
b mMaj7 bm add11
b m6 b m6/9
Vil | c#m addb9
i s
bil D#5
"D Maj7+5
D Maj7-5
]
V W d# mMaj7

F#+
F# 7+5
F# 9+5




F# MAJOR
Notesin thiskey; (F#, G#, A#, B, C#, D#, E#)

The F# Major scale can be played in two octavesrange within thefirst
four frets.

&..JJ. T [— = —
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T2 1

. 4-024 420"‘

T & L) 9 1
=4 134 4—31

B 124 421

24 42

Notes —
* The key of F# Major has six sharps; F#, C#, G#, B, and E#
THREE-PART HARMONY
* Major Chords
F# Major — constructed with notes F#, A#, C#
B Major — constructed with notes B, D#, F#
C# Major — constructed with notes C#, E#, G#
e Minor Chords
d# minor — constructed with notes D#, F#, A#
g# minor — constructed with notes G#, B, D#
a# minor — constructed with notes A#, C#, E#
e Minor Flat Five Chord
E#mb — constructed with notes E#, G#, B
FOUR-PART HARMONY
e Minor Seventh Chords
d#m7 — constructed with notes D#, F#, A#, C#
g#m7 — constructed with notes G#, B, D#, F#
a#tm7 — constructed with notes A#, C#, E#, G#
* Major Seventh Chords
F#Maj7 — constructed with notes F#, A#, C#, E#
BMaj7 — constructed with notes B, D#, F#, A#
 Dominant Seventh Chord
C#7 — constructed with notes C#, E#, G#, B
* Minor Seven Flat Five Chord
E#m’ 6 — constructed with notes E#. G#, B,




Et m b5

@

Et m’ b5
: |

df minor
T Te
@

d¢ min’

B Major
4

B

B Maj’
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Modes; F# lonian, g#dorian, a# phrygian, B Lydian, C# Mixolydian, d# aeolian, and
E# Locrian




ALL OF THE CHORDS IN

THE KEY OF F# MAJOR
D#5 E#mb5
d# minor E#m7b5
Di#sus E#m7b5sus4
D#sus2
D#7sus
d# m7 &
d# m add9 V“
d# m add11
d# m7 add11 .
d# m9 vi
d# m11
C#5 C#9
C# Major |C#7 add11
C#sus C# 6/9
C#2 C#7/6
C#7 C#7/13
C#H7sus |C#11
C#6 C# 9/6
C# add11 |C#13
C# add9

F#5 F#6

F# Major |F# add9

F#sus F# Maj9

F#sus2 |F# 6/9

F#2 F# Maj11

F# Maj7 |F# Maj13
|

L)

i

WV

G#5

g# minor
G#sus
G#sus2
G#7sus

g# m7

g# m6

g# m add11
g# m add9
g# m9

g# m6/9
g#m7 add11
g# m11

g# m13

A#5

a# minor
A#tsus
A#T7sus

a#t m7

a#m add11
a#m addb9
a#tm7 add11




G# Dorian Blues (add the note Dy in g# dorian mode)
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ALL OF THE CHORDS THAT F# +5 GH#mb5
CAN BE CONSTRUCTED . )
USING THE BLUE NOTE D& F# Maj7+5 G#dim7
IN G# DORIAN BLUES G#m7b5
e b G#m7b5sus4
E#tdim7 Vil
. A# Major
g ; A+
d#m Maj9 vi A#7
bii A# 7+5
" A# 7+9
Dmb5 V v A# 7-9
D-5 A# -9+5
D +5 A# 11-9
D dim7 C#7-9 A# add11
D Maj7+5 C# 13-9 A#7 add11
D Maj7-5 C# addb9 A# addb9

G# Mixo-Dorian Mode (add the note B# in g# dorian mode)

RIS LIRSS I e RISl RIS
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ALL OF THE CHORDS THAT CAN BE Gh I\/Iajor G# 6/9
CONSTRUCTED USING THE #4 NOTE .
B# IN G# MIXO-DORIAN MODE F# Maj7-5 G#add9 |G#7/6
E#5 E M7 F# -5 G#2 G# 9/6
) G#6 G#7/13
e# minor [e#m addb9 |
Vil GH7 G# +9
E# sus4 |e#m7 add11
e i |e#o G#11
G# add11 |G#13
d# m6 Vi G# 7add11
d# m6/9
G 3 i [A# sus2
C# Maj7 Vo W :ﬁ”;]gddg
G gy a#t m11
C#Maj7 add11 B# mb5
C# Maj11 B# m7b5
C# Maj13 B# m7b5sus4




A# Phrygian Blues (add the note Et in a# phrygian mode)

E @& 3 (] @# ®
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ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE
BLUE NOTE E BIN A# PHRYGIAN BLUES

E5 E6
E Major |E add9
Esus2 |E Maj7-5
E-5 E Maj9
E2 E 6/9 bVI|
E Maj7 |E addbk9
vi
d#m addb9
c# minor |c#m 6/9
c# m7 C#7+9
c#t m6 c#E m11
c#m add9 |[c# m13
c#t m9 c#m7 add11

vie |

® e @ @& @G
@& @ @ o8
@ @ @ @ ®
©# ® @ @& @
@ ® ® @
& @ ® @ @
F#7 F#11
F#7sus F# 9/6
F#9 F#13
F# 7/6 F#7 add11
F#7/13
ii
A#mb5
iii A#mM7b5
W A#m7b5susd

@
XX XIX
‘90 Iw

C# Mixolydian Blues (add the note Gy in C# Mixolydian Mode)

@ 3 ® (] @# ®
i o | 2 o & s l®
! @ : [ :
8 L @ @ @®
ALL OF THE CHORDS
THAT CAN BE CONSTRUCTED
USING THE BLUE NOTE GH
IN C# MIXOLYDIAN BLUES
D# Major |D# add11
D+ D#9
D#2 D# +9
D#7 D# 9+5
D# 7+5 |D#7 add11
D# add9 |D# 11
C#-5
C#7-5
C#9-5
C# +11
C# 13+11

F# addb9

vi

vie !

G7+5

G -9+5
G -9-5

G Maj7-5

v

g#m Maj7
g#m Maj9

a# mb6

*®



D# Aeolian Blues (add the note Ay in d# aeolian mode)

- & ® G
e © o @

] @

A z @
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ALL OF THE CHORDS THAT
CAN BE CONSTRUCTED
USING THE BLUE NOTE A&
IN D# AEOLIAN BLUES

E# -9+5
E# -9-5

D#mb5
D#m7b5

D#m7b5sus4

i

© o ® ®
@ o ® @ @
o e @ ® @ ®
® o © o ]
® ® ® @ ® @
@ @ ® @
f# minor f#m add9
f# mMaj7 |f#m add11
f# m6 f# m6/9
Vil | g#m addb9
i A5
wil A +5
1A Maj7+5
A Maj7-5
i
V W d# mMaj7

CH+
C# 7+5
C# 9+5

‘® 0 00



C#MAJOR

Notesin thiskey; (C#, D#, E#, F#, G#, A#, B#)

The C# major scale can be played in one octave range within thefirst
four frets.

W‘ﬂ ——
4 > o — -
!) @ [ \l =
2 1

4 13 31

. | 134 431

B 4 4
Notes —

* The key of C# Major has seven sharps; F#, C#, G A%, E#, and B#
THREE-PART HARMONY
* Major Chords
C# Major — constructed with notes C#, E#, G#
F# Major — constructed with notes F#, A#, C#
G# Major — constructed with notes G#, B#, D#
e Minor Chords
a# minor — constructed with notes A#, C#, E#
d# minor — constructed with notes D#, F#, A#
e# minor — constructed with notes E#, G#, B#
e Minor Flat Five Chord
B#méb — constructed with notes B#, D#, F#
FOUR-PART HARMONY
* Minor Seventh Chords
a#m7 — constructed with notes A#, C#, E#, G#
d#m7 — constructed with notes D#, F#, A#, C#
e##m7 — constructed with notes E#, G#, B#, D#
* Major Seventh Chords
C#Maj7 — constructed with notes C#, E#, G#, B#
F#Maj7 — constructed with notes F#, A#, C#, E#
 Dominant Seventh Chord
G#7 — constructed with notes G#, B#, D#, F#
* Minor Seven Flat Five Chord
B#m’ /b — constructed with notes B#, D#, F#,




Key of C# Maj or

U @ o101 11T 19 191®

® 1 8 - -2 o]
@

@

i
e#

Bt m b5 M di 1.'ninor
Bt m’ b5 df min’
= e :
i
af minor ef minor
. :)

pusaal 1
¢

ajor F# Major
, e
4 5 ]
F# Maj’
@ & .
o

Modes;, C# lonian, d# dorian, e# phrygian, F#Lydian, G# Mixolydian, a# aeolian, and
B# Locrian

G¢M
3
Gt
1




ALL OF THE CHORDS IN

C#5

C# Major
C#sus
C#sus2
C#2

C# Maj7

C#6
C# add9
C# Maj9
C# 6/9
C# Maj11
C# Maj13

\

L)

i

WV

D#5

d# minor
D#tsus
D#sus2
D#7sus

d# m7

d# m6

d# m add11
d# m add9
d# m9

d# m6/9
d#m7 add11
d# m11

d# m13

THE KEY OF C# MAJOR
A#S B#mb5
a# minor B#m7b5
A#tsus B#m7b5sus4
A#sus2
A#7sus
a# m7 o
a# m add9 V“
a# m add11
a# m7 add11 .
a# m9 vi
a# m11
G#5 G#9 Vv
G# Major |G#7 add11
G#sus G# 6/9
G#2 G# 7/6
G#7 G#7/13
G#H7sus |G#11
G#6 G# 9/6
G# add11 |G#13
G# add9

E#5

e# minor
E#sus
E#7sus

et m7

e#m add11
e#m addb9
e#m7 add11




D# Dorian Blues (add the note Ay in d# dorian mode)

@ @ 0 ® 0.6 ©6
H & s 1*181]e ®1elele ® © ® ©o oe
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o e ® o00® @
A ® o on ® @ o o @ e e o oe
- =" - ® ® ® o0e oo
ALL OF THE CHORDS THAT C# +5 D#MD5
CAN BE CONSTRUCTED . .
USING THE BLUE NOTE A& C# Maj7+5 D#dim7
IN D# DORIAN BLUES D#m7b5
e b D#m7b5sus4
B#dim7 Vil
. E# Major
. ; E#+
a#m Maj9 vi E#7
bii E# 7+5
» E# 7+9
Amb5 V v E# 7-9
A-5 E# -9+5
A+5 E# 11-9
A dim7 Gi#t 7-9 E# add11
A Maj7+5 G# 13-9 E#7 add11
AMaj7-5 | |G# addv9 E# addb9
D# Mixodorian (add the note G in d# dorian mode)
® ® ® G @ @& @ @
i $1°I1% $S1el8 H e ® @ ® ©0ce
G ® e o o ® ® ¢ @ ®e oo o o
i - - (. : : ® ® GO ® @
G e o eec
(G (@ @ @ ® @ @ ®@ & G @ ® ® @
ALL OF THE CHORDS THAT CAN BE D# I\/Iajor D# 6/9
CONSTRUCTED USING THE #4 NOTE =
G & IN D# MIXO-DORIAN MODE C# Maj7-5 D#add9 |D#7/6
B75 bE m7 Ci#t -5 D#2 D# 9/6
b# minor |b#m addb9 o Bz‘; Bi Zg 3
B# sus4 |b#m7 add11| VI
B i [p#9 D#11
D# add11 |D#13
a# m6 i D# 7add11
a# m6/9
arf 3 i [E#sus2
G# Maj7 V h ' :ﬁ”;]gddg
G# Maj9
G#Maj7 add11 G mb5 e# mi1
G# Maj11 G m7b5
G# Maj13 G m7bb5sus4




E# Phrygian Blues (add the note By in e# phrygian mode)

@®
B ; 4

G# Mixolydian Blues (add the note Dy in G# Mixolydian Mode)

& ]
z (<]

) i
G

ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE
BLUE NOTE BHIN E# PHRYGIAN BLUES

B5 B6
B Major |B add9
Bsus2 |B Maj7-5
B-5 B Maj9
B2 B 6/9 Al
B Maj7 |B addb9
vi
a#m addb9
g# minor | g#m 6/9
g# m7 G# 7+9
g# m6 g# m11
g#m add9 |g# m13
g# m9 g#m7 add11

° & "
@ @ @
@ @ @
® @ ® @
® @

ALL OF THE CHORDS

THAT CAN BE CONSTRUCTED

USING THE BLUE NOTE D*&
IN G# MIXOLYDIAN BLUES

vie |

o8 @& & (]

® @ @ @ ©
@ @ G @ @
®& @ % & ®

@ ® @ ® @

o ® @ @
C#7 C#11
C#7sus |C# 9/6
C#9 C#13
C#7/6 C#7 add11
GCH# 7113

ii

E#mb5

iii E#m7b5

W E#m7b5sus4

vi

A# Major | A# add11
A+ A#HI
A#2 A# +9
AT A# 945
A# 7+5 | A#T7 add11
A# add9 |A# 11

G# -5

G#7-5

G# 9-5

G# +11

G# 13+11

@ o, 0 ® ®, 0 &
@ ® ® @ 0 ®
o @ @ G @
& @ o e o ® ®
® @ G o ® o
® e e @ ®& @ @
Dmb5 D7+5
D-5 D Maj7-5
C# addv9 D+ D -9+5
D7-5 D -9-5
Dm7b5
vie Vo
i |d#m Maj7
d#m Maj9
e# mb6
i
v v




A# Aeolian Blues (add the note Ey in a# aeolian mode)

@ a# B (&} ® o @& @
o e ® @ G s ® @
& @ & O ® @& G ar
e @ ar ® o ® @ ®
© ® e ® @ Gr @ ®
G ® ® o o @ ® ®
ALL OF THE CHORDS THAT |c# minor c#m add9
JEING THE L L E NDTE £y P MM | oim Gdui
IN A# AEOLIAN BLUES c# m6 c# m6/9
% 945 vie ! d#m addp9
B# -9-5 .
i\ E-5
i +
vi bii E M5aj7 +5
AdmbS .. |EMaj7-5
A#mM7b5 1]
A#m7b5sus4 v WV
et mMaj7
G+
G# 7+5

G# 9+5




Ab MAJOR

Notesisthe AL key; (Ab, Bb, C,Db, Eb F, G)

The A b major scale can be played in two octaves range within thefir st
four frets.

O | 1 l
| o WA Y o ™
bj |
= — 9|5
13 31
12 21
| A nl a ~ ~ A n
T4 07 1—3 3710
4 T3 31
B 134 431
4 4
Notes —

* The key of AMajor has four flats; B, E4 A4 and Ds
THREE-PART HARMONY
* Major Chords
A 4 Major — constructed with notes/AC, E5
D s Major — constructed with notes DF, As
E 4 Major — constructed with notes4£G, B4
e Minor Chords
f minor — constructed with notes F4 A
bsminor — constructed with notessBD 4, F
¢ minor — constructed with notes C; 6
e Minor Flat Five Chord
Gméb — constructed with notes G 4B 4
FOUR-PART HARMONY
e Minor Seventh Chords
fm7 — constructed with notes F4 A&, E4
b7 — constructed with notessBD 4, F, As
cm7 — constructed with notes G4 6, Bs
* Major Seventh Chords
AMaj7 — constructed with notessAC, E4 G
D Maj7 — constructed with notes DF, A4 C
e Dominant Seventh Chord
E 47 — constructed with notessG, B4 D 4
e Minor Seven Flat Five Chord
Gm7/, — constructed with notes G4 4 F




Key of Ab Major

I - @5 -@—

: |

: \
kR L)

. [ X

G mb5 W b> minor m
& : | '4/ BLAFS
G m’b5 \ b> min’ W
o | N
4 &
f minor C minor
. ’ o
f min’ m v W ¢ min’ \
]
-

Db Maj’
1

D> Major
e |
e '

Modes; A b lonian, b bdorian, cphrygian, DbLydian, EbMixolydian, f aeolian, and G
Locrian



Bb5

bb minor
Bbsus
Bbsus?2
Bb7sus

bb m7

bb m6

bb m add11
bb m add9
bb m9

bb m6/9
bbm7 add11
bb m11

bb m13

ALL OF THE CHORDS IN Ab5 Ab6
THE KEY OF Ab MAJOR Ab Major |Ab add9
Fb Gmb5 Absus Ab Maj9
f minor Gm7b5 Absus2 |Ab 6/9
Fsus Gm7b5susd Ab2 Ab Maj11
Fsus2 Ab Maj7 [Ab Maj13
F7sus ‘
f m7 &
f m add9 i .
fm add11 W
fm7 add11 '
f m9 v
fm11
1f
Eb5 Eb9
Eb Major [Eb7 add11 v W
Ebsus Eb 6/9
Eb2 Eb 7/6
Eb7 Eb7/13
Eb7sus Eb11
Eb6 Eb 9/6
Eb add11 (Eb13
Eb add9

CH

C minor
Csus
C7sus
em/

cm add11
cm addb9
cm7 add11




Bb Dorian Blues (add the note E; in bb dorian mode)

D §

o e 0 ® . ® @ 060
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ALL OF THE CHORDS THAT b 45 Bbmbs
CAN BE CONSTRUCTED . .
USING THE BLUE NOTE Fb Ab Maj7+5 Bbdim7
IN B> DORIAN BLUES Bbm7b5
& Bbm7b5sus4
Gdim7 Vil
. C Major
; C+
fm Maj9 Vi o7
b i C7+5
C7+9
Fbmb5 v 1 CT8
Fp -5 C -9+5
Fb +5 C 11-9
Fb dim7 Eb 7-9 C add11
Fb Maj7+5 | |Eb 13-9 C7 add11
Fb Maj7-5 Eb addb9 C addb9
Bb Mixo-Dorian Mode (add the note Ds in bb dorian mode)
®, 0, @ ® . ® 18 10860
A < elel |e e ® 0@ ©® ©e
o e © o e *® e ® @ ©e© oo e ®
® e @ - e o © e ® ©e e e o
¢ e o e * e @ @ e ®oe e @
. e otel el lelel lel lelelo
ALL OF THE CHORDS THAT CAN BE Bb I\/Iajor Bb 6/9
CONSTRUCTED USING THE #4 NOTE i
D &IN By MIXO-DORIAN MODE Ab Maj7-5 Bbadd9 |Bb7/6
G5 7 Ab -5 Bb2 Bb 9/6
minor gm addb9 Br6 By 7/13
o . e ! Bb7 Bb +9
G sus4 [gm7 add11
G 7sus i Bb 9 Bb11
Bbadd11 |Bb13
fm6 Vi Bb 7add11
f m6/9
T mi3 i [Csus2
Eb Maj7 Voo W g":qudg
Eb Maj9 il
EbMaj7 add11 D mb5
Eb Maj11 D m7v5
Eb Maj13 D m7b5sus4




C Phrygian Blues (add the note Gb in ¢ phrygian mode)

@ G @
g o ®
G @®
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¢ o 88
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ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE
BLUE NOTE Gp IN C PHRYGIAN BLUES

Gb5

Gb Major
Gbsus2
Gb -5
Gb2

Gb Maj7

Gv6
Gb add9
Gb Maj7-5
Gb Maj9
Gb 6/9

Gb addb9

fm addr9

VIl

vi

eb minor
eb m7

eb m6
ebm add9
eb m9

ebm 6/9
Eb 7+9
eb m11
ebm13

ebm7 add11

vie !

& ® 0 6 @®

® e ® @
® @ ©@ ® @
e o ® ® @
@ @ ®» e ®

@® ® ® 0 @
Ab7 Ab11
Ab7sus Ab 9/6
Ab9 Ab13
Ab 7/6 Ab7 add11
Ab 7/13

ii

Cmb5

iii Cm7b5

W Cm7b5sus4

Eb Mixolydian Blues (add the note Ay in Eb Mixolydian Mode)

G ! o
[
=

ALL OF THE CHORDS

THAT CAN BE CONSTRUCTED
USING THE BLUE NOTE A*&
IN Er MIXOLYDIAN BLUES

vi

F Major |[F add11
g F9
F2 F +9
F7 F 9+5
FT+5 F7 add11
Fadd9 [F 11
Eb -5
Eb 7-5
Eb 9-5
Eb+11
Eb 13+11

®  ® ® * e @
e ® o @ © ® ®
® ® @ ® @ ®
@ e ® ® ®
F e @ @ @ e &
oo ® ® © @
Amb5 AT7+5
A-5 A Maj7-5
Ab addb9 A+ A -9+5
A7-5 A -9-5
Am7b5
viie Vi
i (bbm Maj7
bbm Maj9
c m6
il
V '




F Aeolian Blues (add the note By in f aeolian mode)

B o 2l &
G ©
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ALL OF THE CHORDS THAT
CAN BE CONSTRUCTED
USING THE BLUE NOTE Cb

IN F AEOLIAN BLUES

Fmb5
Fm7b5
Fm7b5sus4

vi

®© ® ] ® G
e @ ® @@ © ®
®& ® @ @® @
® O © ® ® ®
® @ @ ® @ ©
© [ & ® @
ab minor abm add9
ab mMaj7 |abm add11
ak m6 ab m6/9
Vil | bbm addb9
i [cp-5
bil Cb +5
W1 Ccb Maj7+5
i Cb Maj7-5
v W ¢ mMaj7

Eb+
Eb 7+5
Eb 9+5




Eb MAJOR
Notesin thiskey; (Eb, F, G, A, B, C, D)

The E b Major scale can beplayed from E bto E bin one octave range
within thefirst four frets.

A4 N -
(GRS oo’
o
1+ 314 31
¥, 0 A o A n
T & Ul 9 O | U
R : 1 3 3 1
I
Notes —

* The key of EMajor has three flats; B E 4 and As
THREE-PART HARMONY
* Major Chords
E 5/ Major — constructed with notes4£G, Bs
A s Major — constructed with notes/AC, E#
B 4 Major — constructed with notes/BD, F
e Minor Chords
¢ minor — constructed with notes C; &
f minor — constructed with notes F4 A
g minor — constructed with notes G4
* Minor Flat Five Chord
Dm#b — constructed with notes
FOUR-PART HARMONY
e Minor Seventh Chords
cm7 — constructed with notes G; 6, B4
fm7 — constructed with notes F4 A, E4
amm7 — constructed with notessAC, E4 G
* Major Seventh Chords
EAMaj7 — constructed with notesg=G, B4 D
AMaj7 — constructed with notessAC, E4 G
 Dominant Seventh Chord
Bb7 — constructed with noteg, B, F, As
* Minor Seven Flat Five Chord
Dm74/b — constructed with notes D, FgAC




Key of Eb Major

B Major\
& © ;
4 ‘- | 2
D m?’5 \ f minor
< .
= r a S

|

|
®
. ® |
[ XXYY)
fxiran

D m’b5 f min’
o
¢ minor g minor =\
mym—. \
= o
C mi£17 v W g min’
. e
Ab Major
= -
Ab Maj’
&
=

Modes, E blonian, fdorian, g phrygian, AbLydian, B bMixolydian, caeolian,and D
Locrian



FS

f minor
Fsus
Fsus?2
F7sus
fm7

f m6
fmadd11
f m add9
fm9

f m6/9
fm7 add11
fm11
fm13

ALL OF THE CHORDS IN Eb5 Ep6
THE KEY OF Eb MAJOR Eb Major |Eb add9
C5 Dmb5 Ebsus Eb Maj9
C minor Dm7b5 Ebsus2 [Eb 6/9
Csus Dm7b5sus4 Eb2 Eb Maj11
Csus2 Eb Maj7 |Eb Maj13
C7sus ‘
cm7 &
¢ m add9 i .
c m add11 W
¢ m7 add11 '
cm9 v
cmi1
1f
Bb5 Bb9
Bb Major [Bb7 add11 v W
Bbsus Bb 6/9
Bb2 Bb 7/6
Bb7 Bb 7/13
Bb7sus Bb11
Bb6 Bb 9/6
Bb add11 (Bb13
Bb add9

G5

g minor
Gsus
G7sus
gm7/

gm add11
gm addb9
gm7 add11




F Dorian Blues (add the note By in f dorian mode)

B
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F e e o ® : - o @ ® @
& o o' e e @ ol olol®
ALL OF THE CHORDS THAT Eb +5 Fmb5
CAN BE CONSTRUCTED . .
USING THE BLUE NOTE Cb Eb Maj7+5 Fdim7
IN F DORIAN BLUES ‘ Em;bg )
m7bosus
Ddim7 Vil
. G Major
\ G+
cm Maj9 Vi G7
bvi G745
. G 7+9
Cbmb5 V v G 79
Cb -5 G -9+5
Cb+5 G11-9
Cb dim7 Bb 7-9 G add11
Cb Maj7+5 Bb 13-9 G7 add11
Cb Maj7-5 Bb addb9 G addb9
F Mixo-Dorian Mode (add the note Ay in f dorian mode)
® @& ® G @ @
$181%18 elelele © ® @
o © o @ @ e ® & ® | ©
F 8 e a o : - (o ® ® @
A @ e @
s el Q1S © o e * o e a
ALL OF THE CHORDS THAT CAN BE F I\/Iajor F 6/9
CONSTRUCTED USING THE #4 NOTE )
A8IN F MIXO-DORIAN MODE Eb Maj7-5 F add9 F7/6
D5 dm7 Eb -5 F2 F 9/6
. F6 E 73
d minor |[dm addb9 . | £ F +9
D sus4 |dm7 add11 V“
B s i |Fo F11
F add11 F13
cm6 i F 7add11
c m6/9
¢mis i [Gsus2
Bb Maj7 V h ' g”r;gddg
Bb Maj9 9 i
BuMaj7 add11 A mb5 g
Bb Maj11 A m7b5
Bb Maj13 A m7b5sus4

>0
eoee00
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0680



G Phrygian Blues (add the note Db in g phrygian mode)

ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE
BLUE NOTE Db IN G PHRYGIAN BLUES

Db5

Db Major
Dbsus2
Db -5
Db2

Db Maj7

Db 6

Db add9
Db Maj7-5
Db Maj9
Db 6/9

Db addb9

VIl

vi

cm addb9

bb minor
bb m7

bb m6
bbm add9
bb m9

bbm 6/9
Bb 7+9
b m11
bb m13
bbm7 add11

Vir

® ® ® @ ®

@ © @ ® @
F @ @® @
© e ® @ F
@ @& @ ©c e
o @ ® @ @
Eb7 Eb11
Eb7sus Eb 9/6
Eb9 Eb13
Eb 7/6 Eb7 add11
Er7/13

ii

Gmb5

iii Gm7b5

W Gm7b5sus4

Bb Mixolydian Blues (add the note Ex in Bb Mixolydian Mode)
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ALL OF THE CHORDS Emb5 E 745
THAT CAN BE CONSTRUCTED ;
USING THE BLUE NOTE E & E-5 E Maj7-5
IN Bk MIXOLYDIAN BLUES Eb addb9 E+ E -9+5
C Major |C add11 E7-5 |E-9-5
c2 C +9 Vile bii
Cc7 C9+5 i |[fm Maj7
C7+5 C7 add11 fm Maj9
C add9 &1 i
By 5 i 19m0
Bb 7-5 v W
Bb 9-5
Bb +11
Bb 13+11




C Aeolian Blues (add the note Gb in ¢ aeolian mode)

@ ® e ® 0 @
! ®* 181 ¢ Slelele @ c ®
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ALL OF THE CHORDS THAT |eb minor | ebm add9
CAN BE CONSTRUCTED | g}, mMaj7 | esm add11
USING THE BLUE NOTE Gb
IN C AEOLIAN BLUES |87 M6 eb m6/9
D 945 vie ! fm addv9
D -9-5 "
W Gb-5
Vi biii S 40
c s
Cm7b5 i J
Cm7b5sus4
v W g mMaj7
Bb+
Bb 7+5

Bb 9+5




> 2
B, MAJOR ag i -
kS ; \\\o
Notesin thiskey; (Bb, C, D, Eb, F, G, A) €1 Heo
@\ yi
The Bb major scale can be played from B bto B b in one octave range e = p
within thefirst four frets. » ;@
0 | —
A i
.) > & o ® -@ o
i ; 0273 20
4 013 310
B +—3 31
Notes —

The key of BMajor has two flats; B, and E5
THREE-PART HARMONY

* Major Chords

B 4 Major — constructed with notesAD, F

E 4 Major — constructed with notes4£G, B4

F Major — constructed with notes F, A, C
e Minor Chords

g minor — constructed with notes G4

¢ minor — constructed with notes G; 6

d minor — constructed with notes D, F, A
* Minor Flat Five Chord

Amb — constructed with notes A, C4E
FOUR-PART HARMONY
 Minor Seventh Chords

gm7 — constructed with notes G4 B, F
cm7 — constructed with notes C; B, Bs
dm7 — constructed with notes D, F, A, C
» Major Seventh Chords
BAMaj7 — constructed with notes#BD, F, A
EMaj7 — constructed with notesg=G, B4, D
e Dominant Seventh Chord
F7 — constructed with notes F, A, G E
e Minor Seven Flat Five Chord
Am7 /b — constructed with notes A, C 4 G




Key of Bb Major

@
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A mb5
e
<

g minor

g min’

G

iw- X
e \
A&
X

-G
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@

E> Major
\t =
7 Er Maj’
W

4§
Modes, B b lonian, cdorian, d phrygian, E bLydian, FMixolydian, g aeolian, and A
Locrian
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Cd

C minor
Csus
Csus?2
C7sus
cm/

c mb6

¢ m add11
¢ m add9
cm9

c m6/9
cm7 add11
cmi1
cmi3

ALL OF THE CHORDS IN Bb5 BL6
THE KEY OF Bb MAJOR Bb Major |Bb add9
G5 Amb5 Bbsus Bb Maj9
g minor Am7b5 Bbsus2 |[Bb 6/9
Gsus Am7b5sus4 Bb2 Bb Maj11
Gsus2 Bb Maj7 [Bb Maj13
G7sus
gm7 Vil |
g m add9 .
g m add11 W
g m7 add11 '
gm9 Vi
gmi1
1f
FS F9
F Major |F7 add11 v W
Fsus F 6/9
F2 F 7/6
F7 Fa
F7sus F11
F6 F 9/6
Fadd11 ([F13
F add9

D5

d minor
Dsus
D7sus

d m7

dm add11
dm addb9
dm7 add11




C Dorian Blues (add the note Gb in ¢ dorian mode)
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ALL OF THE CHORDS THAT Bb +5 Cmb5
CAN BE CONSTRUCTED . )
USING THE BLUE NOTE Gb Bb Maj7+5 Cdim7
IN C DORIAN BLUES Cm7b5
ro—— Vil | Cm7b5sus4
Im
i D Major
: D+
’ - D7+5
bvi iii D 749
Gbmb5 V v D 7-9
Gb -5 D -9+5
Gb +5 D 11-9
Gb dim7 F7-9 D add11
Gb Maj7+5 F 13-9 D7 add11
Gb Maj7-5 F addb9 D addb9
C Mixo-Dorian Mode (add the note Eh in ¢ dorian mode)
] ® ©, &, 0 G @
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ALL OF THE CHORDS THAT CAN BE C Major _|C 6/9
CONSTRUCTED USING THE #4 NOTE -
E &IN C MIXO-DORIAN MODE Bb Maj7-5 Cadd9 |C7/6
AG _— Bb -5 C2 C 9/6
a minor [am addb9 . | g? g Zg3
A sus4 |am7 add11 Vit Co9 C11
A 7sus ii
C add11 C13
g m6 i C 7add11
g m6/9
Qi i [Dsus2
F Maj7 V ' dm add9
- #W d m9
F Maj9 e
FMaj7 add11 E mb5
F Maj11 E m7b5
F Maj13 E m7b5sus4

G X )
eeee00

=
XXX X]



D Phrygian Blues (add the note Ab in d phrygian mode)
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ALL OF THE CHORDS THAT CAN BE
CONSTRUCTED USING THE Bv7 Bu11
BLUE NOTE Ab IN D PHRYGIAN BLUES Bb7sus |Bb 9/6
Bp9 Bb13
Ab5 Ab 6
Ab Major [Ab add9 gb ;":3 Bb7 add11
Absus2 |Ab Maj7-5 | b 7/13
Ab-5  |Ab Maj9 Vile
Ab2 Ab 6/9 bVIL i
Ab Maj7 |Ab addp9
vi
gm addb9 Dmb5
iii Dm7t5
f minor fm 6/9 Vv W Dm7b5sus4
f m7 F 7+9
f m6 fm11
fm add9 fm13
fm9 fm7 add11
F Mixolydian Blues (add the note Cb in F Mixolydian mode)
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ALL OF THE CHORDS Comb5  1Cb 745
THAT CAN BE CONSTRUCTED ;
USING THE BLUE NOTE Cb Cb-5 |CbMaj7-5
IN F MIXOLYDIAN BLUES Bb addb9 Cb+ Cb -9+5
G Major |G add11 Cb7-5 |Cb-9-5
G+ G9 Cbm7b5
G2 G +9 viie i
G7 G 9+5 i [cm Maj7
G7+5 G7 add11 cm Maj9
G add9 G 11 i
F5 . Ems
F7-5 V W
F 9-5
F +11
F 13+11




G Aeolian Blues (add the note Db in g aeolian mode)
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ALL OF THE CHORDS THAT |bb minor bbm add9
CAN BE CONSTRUCTED |, mMaj7 |bbm add11
USING THE BLUE NOTE Db
IN G AEOLIAN BLUES |27 M6 bb m6/9
A -9+5 Vil | cm addb9
A -9-5 .
W Db -5
Vi biii Db
Gmi5 S
Gm7b5 i J
Gm7bb5sus4
v W d mMaj7
F+
F 7+5
F 9+5




F MAJOR

Notesin thiskey; (F, G, A,B}, C, D, E)

The F Major scale can be played from F to F in one octave range

within thefirst four frets.

0 4 ~ L e#® #0, D

%DV'-'E. oo ® i L._ o
s &

0110
13 31

L 023 320

x4 0213 320

B 013 310
1—3 31

Notes —

The key of F Major has one flat;B

THREE-PART HARMONY

Major Chords
F Major — constructed with notes F, A, C
B 4/ Major — constructed with notes/BD, F
C Major — constructed with notes C, E, G

Minor Chords

d minor — constructed with notes D, F, A

g minor — constructed with notes G4B

a minor — constructed with notes A, C, E

Minor Flat Five Chord

Em b — constructed with notes E, G4B

FOUR-PART HARMONY

Minor Seventh Chords

dm7 — constructed with notes D, F, A, C
gm7 — constructed with notes G4B, F
am7 — constructed with notes A, C, E, G
Major Seventh Chords

FMaj7 — constructed with notes F, A, C, E
B Maj7 — constructed with notes/BD, F, A
Dominant Seventh Chord

C7 — constructed with notes C, E, G4 B
Minor Seven Flat Five Chord

Em74/6 — constructed with notes E, G4BD




Key of F Major

G

[XAKX

E

A
A
®

E m b5 g minor
ot ’ n
E m’b5 ‘ g min’
o> . e
i
d minor w | a minor
= i

d min’ v W "
=X

C Major B> Major

= LT " '

C’ , B> Maj’

SIS “Ql iCk

Modes, F lonian, gdorian, aphrygian, BbLydian, CMixolydian, d aeolian, and E
Locrian



ALL OF THE CHORDS IN

F5

F Major
Fsus
Fsus2
F2

F Maj7

F6
F add9
F Maj9
F 6/9

F Maj11
F Maj13

l

v

G5

g minor
Gsus
Gsus2
G7sus
gm7/

g mb6

g m add11
g m add9
g m9

g m6/9
gm7 add11
gmi11
gm1i3

THE KEY OF F MAJOR
D5 Emb5
d minor Em7b5
Dsus Em7b5sus4
Dsus?2
D7sus
d m7 &
d m add9 Vi
d m add11
d m7 add11 _
d m9 v
d m11
C5 C9 Vv
C Major |C7 add11
Csus C 6/9
C2 C7/6
C7 G713
C7sus C11
C6 C 9/6
C add11 (C13
C add9

A5

a minor
Asus
A7sus
am/

am add11
am addb9
am7 add11




G Dorian Blues (add the note Db in g dorian mode)
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ALL OF THE CHORDS THAT F +5 Gmb5
CAN BE CONSTRUCTED . .
USING THE BLUE NOTE Db F Maj7+5 Gdim7
IN G DORIAN BLUES ‘ gm;bg .
m/bbsus
Edim?7 Uly
. A Major
. ; A+
bvi i
ii A 740
Dbmb5 V ' A7-9
Db -5 A -9+5
Db +5 A 11-9
Db dim7 C7-9 A add11
Db Maj7+5 C13-9 A7 add11
Db Maj7-5 | |C addb9 A addb9
G Mixo-Dorian Mode (add the note By in g dorian mode)
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ALL OF THE CHORDS THAT CAN BE G Major G 6/9
CONSTRUCTED USING THE #4 NOTE i
B4IN G MIXO-DORIAN MODE F Maj7-5 Gadd9 |G7/6
== — F-5 G2 G 9/6
. G6 G 7/13
e minor |em addb9 |
Vile G7 G +9
E sus4 |em7 add11
E 7sus i G9 G11
G add11 [G13
d m6 i G 7add11
d m6/9
a1 i [Asus2
C Maj7 V h ' :”r;gddg
G M amli
CMaj7 add11 B mb5
C Maj11 B m7v5
C Maj13 B m7b5sus4




A Phrygian Blues (add the note Eb in a phrygian mode)
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ALL OF THE CHORDS THAT CAN BE 7 F11
CONSTRUCTED USING THE
BLUE NOTE Eb IN A PHRYGIAN BLUES  |F7sus F 9/6
F9 F13
Eb5 Eb 6
Eb Major |Eb add9 E ;"? F7 add11
Ebsus2 |Eb Maj7-5 R
Eb-5 |EbMaj9 Vil
Eb2 Eb 6/9 bV i
Eb Maj7 |Eb addb9
vi
dm addb9 Amb5
iii Am7b5
¢ minor cm 6/9 V W Am7b5sus4
cm7 C7+9
c m6 ¢ mi
cmadd9 |ecm13
cm9 cm7 add11
C Mixolydian Blues (add the note Gb in C Mixolydian Mode)
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ALL OF THE CHORDS Gombs  1Gb 745
THAT CAN BE CONSTRUCTED ;
USING THE BLUE NOTE Gb Gb -5 Gb Maj7-5
IN C MIXOLYDIAN BLUES F addb9 Gb+ Gb -9+5
D Major |D add11 Gb7-5 |Gb-9-5
D+ D9 Gbm7b5
D2 D +9 vie Vi
D7 D 9+5 i |gm Maj?
D7+5 D7 add11 gm Maj9
D add9 Bl i
c5 (R
C7-5 V Y]
C9-5
C +11
C 13+11




D Aeolian Blues (add the note Ab in d aeolian mode)
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ALL OF THE CHORDS THAT |f minor fm add9
CAN BE CONSTRUCTED f mMaj7 fm add11
USING THE BLUE NOTE Ab
IN D AEOLIAN BLUES fmé fm6/3
E -9+5 Vil | gm addb9
E -9-5 i
Ab -5
Vi biii e
——r W1 Ap Maj7+5
DM7b5 i Ab Maj7-5
Dm7b5sus4
v W a mMaj7
C+
CT7+5
C 9+5




